Athina Papachrysostomou

Phrynichus fr. 22

The fragments under discussion (frr. 22, 23, 24, 30) originate from
Phrynichus Movorgonog, i.e. “The Solitary” / “The Recluse”. The play was produced at
the City Dionysia of 414 BC and came third behind Ameipsias Kwuaorai (1> prize)

and Aristophanes "Ogy13e¢ (2" prize).

The figure of the misanthrope is a recurring one within Greek literature
and, particularly, within Greek comedy.' Phrynichus Movsrgomos must have featured
such a solitary character as the protagonist and the plot must have accordingly
evolved around his adventures, perhaps culminating in a number of failed - or
successful - attempts (by a third party) to have him (re)socialized. Of course, the
rudimentary elements of this concept are to be traced at least a decade back to
Aristophanes Wasps (424 BC), to the confrontation between Philocleon and
Bdelycleon (cf. especially Il. 1122-1264). Needless to say, the importance of
Phrynichus’ play is fundamental regarding the ever-topical issues of internal
continuity and coherence of the comic genre. There is good reason to believe that
Movorgomog constituted the prime antecedent not only of Menander’s Avgxolog, but
also of another Avsxodos-play, the one written by the Middle Comedy poet
Mnesimachus.” Additionally, the Middle Comedy poets Anaxilas and Ophelio
composed plays entitled Movérgomos; despite the scarce remains (one surviving
fragment from Anaxilas’ play featuring fish consumption and none from
Ophelio’s), with all probability these plays dealt with the vicissitudes of a similarly
lonely and petulant man. Arguably, Phrynichus’ portrayal of the recluse figure
proved particularly successful and popular with the audience, to the extent that it

triggered the formation of a stereotype character that was regularly employed -

' See S. Ireland, Menander, The Bad-tempered man (Dyskolos), Warminster 1995, 14-15.
*See A. Papachrysostomou, Six Comic Poets. A Commentary on Selected Fragments of Middle
Comedy, Tiibingen 2008, 183-184.
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and further explored - by the comic playwrights. Unsurprisingly, the trend was

inherited by Roman comedy too, with Plautus writing his own Dyscolus play.

Fragment 22
(A.) tic 0" Eomv 6 weta Taira goovriCwy; (B.) Métwy,

o Acunovoieis. (A.) 0fd’, o Tag xoqyas dywy

“(A.) Who is this guy who looks anxious thereupon? (B.) It’s Meton of the
deme Leukonoion. (A.) | know well, the one who supervises the

construction of fountains.”

The fragment is quoted by the ancient scholia on Aristophanes Birds 997,
on account of its reference to the famous geometer and astronomer Meton. In
Aristophanes’ play, produced in the same year during the same festival, Meton

makes a stage appearance and has a speaking part (ll. 992-1020).

The metre of the fragment is iambic trimeter, the par excellence metre for

dramatic dialogue.

At first sight, the content of this brief fragment does not seem to bear any
particular relation to the play’s title and is not revealing of any specific aspects of
the plot. Yet, it does enlighten us about the play’s dramatic place; this must be

Athens, since Meton is being mentioned as making a stage appearance.?

The two collocutors seem to be acquainted with Meton; speaker B better so
than speaker A. Apparently, speaker A has only heard of him. But Speaker B has
also met him in person before, for he can now easily identify him. It is possible

that Meton is already present, when the two speakers enter the stage (rather than

?> Unless we are to imagine that for some reason Meton left the city temporarily and that the action
takes place in the countryside; but, on balance, I consider this a far less possible scenario.
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the other way around). Meton looks probably distracted, studying his sketches and
handling his tools, perhaps mumbling nonsense and talking to himself. He
definitely has not introduced himself to the audience yet; otherwise, the two
speakers’ brief exchange would have been superfluous to the advance of the plot.
Although it is not absolutely necessary to assume that Meton had a speaking part
in the play, it is highly probable that Meton did eventually engage into some kind
of conversation with our two speakers; for it is hard to believe that the comic poet,
once he brought this famous personality on stage, would have ineptly let go of the
opportunity to assign him a speaking role. Besides, Meton is probably the subject

of discussion in Phrynichus fr. 23 as well (cf. ad loc.).

Concerning the identity of the two speakers, one may assume - with
enough certainty - that Speaker B is someone (a slave or a free citizen) who
permanently lives in Athens; for he knows Meton when he sees him. Speaker A
could - just like B — be someone living in Athens too, only that he did not happen
to see Meton before; in fact, A and B may be two slaves chatting to each other
during the play’s introductory scene - cf. the beginning of Aristophanes Knights
and Peace. Nevertheless, though unprovable, it is not inconceivable that Speaker A
is the title-figure of Movorgomog. In this case, we are probably not anywhere near the
play’s beginning but rather closer to its end. The play’s major episodes originating
from and relating to the solitary guy’s unsociable behaviour must have already
unraveled. The current fragment must originate from late in the play, where
someone else, a friend or a relative of the recluse, undertakes to socialize him (or
re-socialize him, were it to assume that he had not always been a recluse); cf. the
vigorous attempts to make Knemon join the party in Menander’s Dyscolus (1l. 932-
end). Within the frame of this rehabilitating operation, the recluse’s friend or
relative (speaker B) could have taken the recluse (speaker A) on a tour out and
about the city of Athens, in an attempt to (re)introduce him to the society and to
his fellow citizens. The fact that the recluse appears to have heard of Meton and of

his activities (l. 2, 0/0") does not contradict with the present hypothesis, for, as we
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shall see below, this is an outrageously absurd answer that is not to be taken

seriously.

1 Mérwy: Cf. Kirchner PA 10093. According to the Scholiast on Aristophanes Birds
997, Meton was an agiotos aoteovouos xai yewuwétons. The fact that he appeared on
stage and had a speaking part in both Aristophanes Birds and (most probably)
Phrynichus Movorgomos (cf. above), that is in two plays at the same year’s City
Dionysia, unambiguously points to Meton’s soaring popularity - either positive or

negative - for some reason(s).

In Birds 997-998 Meton makes a pompous self-presentation: ooris e’ éyw;
Métwy, | ov oidey EAas o KoAwvos. Dunbar* (comm. on Av. 992-1020) believes the
reason for Meton’s prominence was “some civic application of his scientific skills”
and, based on Phrynichus’ present fragment, assumes that Meton must have
recently contributed to improving the water-supply of the greater area of Athens.
Indeed, the combination of the present tense participle aywv and the plural
number xg7vas in our fragment suggests a long-term engagement with more than
one case of a fountain (rather than a single occasion). Aristophanes’ Scholiast on
Birds 997 surmises that Meton may have constructed a fountain in Kolonos: izws J¢
&v Kodwvp xonymy tiva xateonevaoato — and I deliberately say that he surmises so, for
he does not sound very confident about it; note the initial /vws. And further below
he registers various other — doubtful, again - possibilities: ivws év 7@ KoAwv®d xgqvmy

TIVG, HATEUNLAVITATO, T AYGMG, T AVAINUE ATTEOAOYINOY HATETHEVATATO AUTE).

In his interpretation Dunbar follows - like many other scholars did® -
Ullrich’s assumption ad loc.® that Meton was actively involved in the construction

of fountains in the Piraeus shortly before 414 BC. Ullrich’s starting point was

*N. Dunbar, Aristophanes Birds, Oxford 1995.

> Judeich hesitantly registers - and questions - the possibility of Meton’s involvement in the
construction of Piraeus’ water pipes (W. Judeich, Topographie von Athen, Miinchen 1931, 82, 202).

® F. W. Ullrich, Beitrige zur Erklirung des Thukydides, Hamburg 1846.
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apparently (i) Thucydides’ testimony about Piraeus’ lack of fountains at the time
of the pestilence outbreak (2.48.2) and (ii) a reckless combination of Comedy’s
precarious testimonies: Phrynichus fr. 22 along with Ar. Av. 997 and the ad loc.
doubtful scholia quoted above. See further Gomme’s comm. on Thuc. Lc. (A. W.

Gomme, A Historical Commentary on Thucydides, Oxford 1945-1981.).

Nonetheless, given that (a) there is no other evidence whatsoever in our
sources about Meton’s alleged involvement in Athens’ water-supply works (which
is surprising given that later antiquity dealt extensively with his [other]
achievements’), and (b) the Scholiast may be solely drawing on Phrynichus’
current fragment for his tentative notes about the possible construction of a
fountain in Kolonos (Piraeus), I am seriously tempted to adopt the following
possibility: Meton never really dealt with Athens’ water-supply system and the
reason why he made it as a comic character into two plays in a single year was
solely the rumour against him that he had devised a scheming plan, so that he and
his son would avoid serving in the Sicilian expedition (see further under fr. 23). As
to why he is being described as the superintendent of fountains in the present
fragment, this is not hard to explain. This description of Meton is given by the
recluse and, unfortunately, we miss his collocutor’s reaction to this. It is not
inconceivable that the recluse, being literally cut off from the world, had no idea
what he was talking about nor who Meton really was, let alone that he may have
not even heard his name before. Still, Phrynichus has him articulating this
assertive statement (in fact, so assertive that it even persuaded Aristophanes’
Scholiast) partly to function as a Bwuoldyes (cf. Peisetaerus’ string of bomolochic
interjections in Ar. Av. 476, 488-492, 501-503, etc.) and partly to sound as a
completely incompetent and hopeless figure (like Philocleon in Ar. V. 1122-1264).
We are simply not meant to believe the recluse’s assertions, just like we are not

meant to believe e.g. Peisetaerus’ explanation of the origin and meaning of the

7 E.g. the so-called Mérwvos éviavtis; cf. Philochorus FGrH 328 F 122, D.S. 12.36.2, Ael. VH 10.7, etc.
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expression xoxxv, Ywhoi mediovde (Av. 507), or Philocleon’s assertion that the story
referring to “how Lamia farted when captured” (Aau:’ alotc’ émépdeto, V. 1177)
belongs to Acyous czuvois, of which he avows to have perfect knowledge. “@ ouxaie
xamaidevre’ is Bdelycleon’s reply to Philocleon’s preposterous claims (V. 183);
perhaps a similar exclamation of despair was the missing reply of speaker B, who

realises that his attempts so far to socialize the recluse have come to nothing.

2 Aeuxovorels: This form is consistent with the contemporary inscriptional evidence,
where the iota of the diphthong o is preserved at a pre-vocalic position, before an
e-vowel (as it does here, before the following epsilon). See further L. Threatte, The
Grammar of Attic Inscriptions, 2 vols, Berlin & New York 1980, vol. I 323, 330. At 414
BC, when Phrynichus composes his Movorgomos, the monophthongisation of the
diphthong o is not yet underway. Besides, metrical requirements demand that

there is a long syllable at the fourth element of the first foot.
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Mariangela Morelli Phrynichus, fr. 22 K.-A.

Workshop “Commenting Fragments: the case of Ancient Comedy”,

Freiburg im Breisgau, 2-7 July 2012

Sample commentary on Phrynichus, fr. 22 K.-A.'

(A)) tic 8 éotiv 0 peta tadta epoviilov; (B.) Métov

0 Acvkovolede. (A)) o018, 6 tag kpnvag aymv

«(A.) Who is the next one who is coming up with bright ideas? (B.) Meton,

the Leukonian. (A.) I know him — the one who brings the fountains»

Phrynichus’ Monotropos, currently preserved in thirteen fragments (19-31 K.-A.), was
produced in the same year as Aristophanes’ Birds — at the Dionysia of 414 B.C. - and was awarded
third prize’. According to LSJ, povotponoc, meaning «living alone, solitary», was «title of plays
by Phrynichus, Anaxilas, and Opheli0»3. As August Meineke described, «nomen fabulae inditum
ab homine tristi et moroso, qui Timonis instar solitariam vitam sequeretur et hominum lucem
adspectumque fugeret»”.

Fr. 22 is preserved in a scholion on Aristophanes’ Birds, referred to the activity of the
mentioned Meton as fountains builder: the scene in the Birds presents Meton as an historical
character dialoguing with Pisthetaerus (Ar. Av. 992-997a).

Here follows the fragment explanation from the scholion’: Métov &ptotoc GoTPOVOLOG
Kol YEOUETPNG. TOVTOL 6TV O £VIATOC O Aeyopevog Métmvog. enol 8¢ Kailotpartog

gv Kodov® avadnud 1 eivar adtod actporoyikov. Edepoviog 8¢, 6t kal 1@V dNuov

' PCG V11, 405. For abbreviations of Greek authors and works, see LSJ. For abbreviations of journals, see L’Année
Philologique. Bibliographie critique et analytique de I’Antiquité gréco-latine, Paris 1928-.

* See Ceccarelli 2000, 461. As Kaibel explaines, «homo a quo fabula nomen habet qualis sit ipse facit fr. 19 et *20,
Timoni similis, sive hominum sive rerum publicarum quales tunc erant pertaesus vitam solitariam degens. De
argumento fabulae nihil dici potest, sed quoniam qui dnpdcodov et adidrektov PBlov agit nulli omnino fabulae aptus
est, hoc sine dubio efficere studuit poeta ut mente moribusque paullatim mutatis ille ad hominum consuetudinem
revocari se pateretur» (Kaibel apud PCG VII, 403, ad test. iii). On Phrynichus’ Monotropos as «antécédant du
dVoKOAOGY, see Jacques 1963, 33-36.

3 LSJ 1145-1146 s.v.; the word is attested with the same meaning in E. Andr. 281: Botiip& T’ Gu@i povoTpomoVv
veaviav / &pnuov 0 £otiodyov adAdv («To the stripling shepherd in solitude biking, / And the heart of the lodge in
the forest loney, translation by Way 1912, 439).

* Meineke 1839, 156.

> Y Ar. Av. 997a.
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v ¢k Kolwvod' to010 8¢ yebvdoc. M1hoyopoc 8¢ Agvkovoio ENoiv adTOV. 10 88 TOL
Koliistpdtov dfjhov. iooc yop fv Tt kol &v Kodovd. 0 8& ®idyopog év Korovd psv
o08EV adTOV Ayer Ogivat, émi “Ayeddovg 88 <toL> npd MMLBoddpovL MALOTPOTIOV &V TH
VOV oVoT éKKANGla mPOg T@ Telyel &v TI] TVLKL. UNTOTE 0LV TO YWPLOV, POl TIVEC,
gkeivo amav, @ meprloppdvetar kal 1 wvog, Kolovog éotiv, 6 €tepog O picBiog
Aeyouevog, od pépog Tt VOV cLvn0eg yéyove 1O Kolmvov kodeiv 10 dmichev ThHg pakpag
6T00G. QAL ovk €0t MeAltn yop amov keivo, OC &v Toig Oplopoic YEypamtal TiC
nOrems. lomg 8¢ &v Kolovd kpfvny Tivo KoTtesKeLdooto. @noiv O DpOviyog
Movotpone: [fr. 22 K.-A.] kabeiton 8¢ kol 0 Movotpomog énl tob adtod Xaplov, <©g>
elpnron’.

Although in Ar. Av. 998a Meton presents himself has Métwv, Ov oldev EAldg yd
Kolwvog («Meton, well known in Greece and Kolonosy), we have it on good authority that he was
native of Leukonoion, as confirmed by the Attic historiographer Philochorus’: hence, the more
accredited hypothesis is that Meton had installed an astronomic instrument in Kolonos, has
suggested by Aristophanes Aattaing, produced in 427 B.C. and referring to a sundial in Kolonos
(Kohovn) built by Métov®.

The same information on Métwv are provided by Suda, where he is described as o
podnuoatidc, and also an explanation of the expression Métmvog éviawtdc is given: obtog O
Métowv AploTtog £YEveTo 1aTpOg KOl AGTPOVOUOG. TOVTOL &6TIV O Aeyopevog MEtmvog
gviavtog. [...] § Towg, 811 8v 1 Kolkov®d xpfvny Tive Koatepnyoviooto, 7 &yaipo H
GVEONUOL BOTPOVOUIKOV KATEGKELAGOTO .

We come to know that Meton of the deme Leukonoion was a distinguished geometer and
astronomer, famous in later antiquity for his observation of the summer solstice on 27 June 432, and
for his discovery that the lunar month and solar year could be correlated by a system of intercalating
seven months over a period of 19 years, the so called Métwvog &viavtdc'’. In Dunbar’s analysis,
that Meton was for some reason in the public eye, perhaps for some civic application of his

scientific skills, in the months before Birds and Monotropos, is confirmed by the scholion

B

¢ Cf. Theg Ar. Av. 997b: Towg év 1@ Korwvy kpnvny nva unyovny péovcav i dyoipo 7 &vddnuo
actpo}uoymov KOLTEGKELAGATO aDTH. OTL de KOM)VSUQ v 1OV dMuov yeddoc. DLdyopog 8¢ Asvkovoia
PNoiv adToV. obLTOg 84 doTLy 6 Métmv ob 6 &viavtdg 6 Aeyduevoc Métmvoc.

" FGrHist 328 F 122.

¥ Fr. 227.1 K.-A. [= PCG 111 2, 136]. The information about Colonos in Av. 998 appears even more vague if we
consider, as underlined by Mastromarco-Totaro 2006, 227, n. 217, that «Colono era il nome sia di un demo sito a nord
di Atene (il cosiddetto Colono Hippios, dove ¢ ambientato I’Edipo a Colono di Sofocle) sia di un distretto nei pressi
dell’agora (Colono Agoraios)»: cf. e.g. Pherecr. fr. 142 [= PCG VII, 172].

% Suid. n 801 Adler, s.v. Métwv.

" Ptol. Alm. 1. 205. 15-21, D.S. 12. 36. 2. As Nan Dunbar suggests, perhaps Meton conducted that observation with the
help of the sundial mentioned by Philochoros (cf. supra; see Dunbar 1995, 550 ad Ar. Av. 992-1020).
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preserving fr. 22, which suggests that Meton improved Athens’ water-supply''. Afterwards, Ruffell
2000, 503 has interpreted the reference to fountains as possibly a metaphor for the work of a town-
planner.

The case that two comedies produced in 414 B.C. are the only existing comic testimonies
about Meton'? and both mock this figure, appears particularly significant if we consider that he had
also been the subject of malicious gossip: there may be some historical foundation in the story,
reported by Plutarch and Aelianus, that shortly before the Sicilian expedition sailed in 415, a block
of flats (cuvoikia) belonging to Meton’s plea took fire and he or his son asked to be exempted
from service, because of such a large financial loss, thus arousing suspicion that Meton himself had
started the fire'>. Meton’s wearing of kothornoi in the Birds scene (v. 994) may be reflecting taunts
of unmanly evasion of the expedition to Sicily: the possibility that such a coward behaviour is
refleted in his kothornoi has been hypothesized by several scholars'.

In fr. 22, Meton is presented as 0 Agvkovoiedg: this epithet is described in Suda Lexicon as
dtjpoc tic Agovtidoc ol Agvkdvol'’. In his edition, Theodor Kock explaines: «Leuconea erat

pagus Leontidis tribus, unde oriundus Meton»°.

" Dunbar 1995, 551 ad Aristoph. Av. 992-1020; the same interpretation is supported by Mastromarco-Totaro 2006,
226, n. 216. See also Ruffell 2000, 503, n. 96. Gomme has underlined that, in order to consider the hypothesis that
Meton had constructed fountains in the Piraeus shortly before 414 B.C. may be useful to adduce some archaeological
evidence that water was taken from the Ilissos (‘Kalliroe’ spring) to Peiraeus in classical times (cf. Gomme 1956, 53,
148 ad Thuc. 48.2; see also Judeich 1931, 82, 202, 203).

12 Cf. Mastromarco-Totaro 2006, 226, n. 216.

1> Plu. Nic. 13.7-8, Alc. 17.5-6 and Ael. VH 13.12. Further reconstructions of the possible gossips on Meton are
described in Mastromarco-Totaro 2006, 226, n. 216. More elements on the character of Meton are suggested by Dunbar
1995, 550 ad Aristoph. Av. 992-1020, showing - with regard to Meton’s scene in Aristophanes’ Birds - that, as «the city
is to be built in the air, and to the design of a star (v. 1007), most probably Aristophanes introduces Meton because (i)
his long record of interest in ta petéwpo made him the ideal designer of a new heavenly body; (ii) that same interest
enabled Aristophanes to fit Meton into the comic stereotipe of the intellectual dial®dv (825, 1016 nn.), who, like
Socrates in Clouds, parades obscure technical terms and has unsound views on the gods».

4 Cf. i.e. Dunbar 1995, 551, 553 and see also Zimmermann 1993, 267-70, Guillén De La Nava 1997, 287-94, Pereiro
Pardo 1997, 307-12.

15 Suid. \ 334 Adler, s.v. Agukovoleg. For the epithet Agsukovoieng, see also Threatte 1980, 330-331. cf. LGPN 1I,
s.v. Aevxodvolov, nr. 1.

' Kock 1880, 376 ad fr. 21 [= fr. 22 K.-A.].
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Phrynichos Fr. 22 KA

(A.) Tig 0" éaTiv 0 weta Tabta @oovtilwy; (B.) Metwy
0 Aeuxovoicvg. (A.) 0id’, 0 Tag xemMvag aywy

This fragment referring to the Athenian geometer and astronomer Meton is preserved by a
scholiast on Aristophanes’ Birds (£ Av. 997; cf. Suda w 801), which performed against
Monotropos in the same City Dionysia of 414. Aristophanes introduces Meton as a town-planner
and comic imposter unworthy of contributing to and participating in the improved conditions of

life resulting from Peisetairos’ successful comic project.

1. ti¢ 3(2)...povTiCwy: “Who’s the one cogitating next?” For the syntax of the queston, cf. Ar.
Nu. 1260; PI. 824. 0z following an interrogative communicates the speaker’s requirement of
more information (GP 173). For the unusual division of the tribrach among three words in the
second foot, see White §104; Ar. Ach.366.  weta Ttaira ‘after these (things)’, ‘next’; KG §439
II1.2.b; cf. h.Merc. 126; Pl. Phlb. 34C; P1. Com. fr. 200; Theopomp. Com. fr. 64. oovtiwy:
The verb is frequently associated with sophistic characters in Aristophanes and thus appropriate
for Phrynichos’ Meton, an aAalwv (i.e., pretentious charlatan), given comedy’s generic treatment
of intellectuals; cf. inter alia Nu. 94, 128, 142, 181, 189, 215, 695; Eup. fr. 386; Willi (2003) 88,
127 n. 12; Carey, in Rivals, 419-36.

Mérwy: Emphasized by the rare pause after the fifth foot, the primary break of line 1 (White
§138). Meton (PAA 647810), son of Pausanias and of the deme Leuconoion, is credited with
devising a nineteen-year solar and lunar calendar (D. S. 12.36.2; Suda ¢ 1331), setting a sundial
(nAtotgomioy) on the wall of the Pnyx (Philoch. Fr. 122 (FGrH 328); cf. Ar. fr. 227; for the
possible location of the base of this sundial twenty-two meters southwest of the speakers’
platform of the Pnyx’s third phase, see Kourouniotis and Thompson, Hesperia, 1 (1932), 90-217
(esp. 207-11)), and making significant contributions to Athens’ water-system. His interests in the
latter were not exceptional for a polymath, and a comparable example might be found in
Hippodamus of Miletus, credited with designing the grid-plan of the Peiraieus around the mid-
fifth century and possibly that of the Athenian colony of Thourioi at a later date (Arist. Pol.
1267b21-1268a16). Dunbar (on Ar. Av. 992-1020) suggests that Meton was on the comic poets’
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radar in 414 for his attempt to seek an exemption from service in the Sicilian expedition in the
previous year. Plutarch (Nic. 13.7-8; Alc. 17.5-6) and Aelian (VH 13.12) preserve a story about
him trying to avoid service by claiming severe financial hardship after buildings (euvoixia) which

he owned were burned.

2. 0 Aeuxovaiete: The location of the deme Leukonoion is uncertain but thought to be in northern
Athens (See POA 44). For the placement of the name (i.e., at the beginning or end of the line)
and the demotic after verse break, cf. Pl. Com. fr. 65.5-6; Nicoch. fr. 4.

oid(a): (‘I remember...”), (‘Right!”); a colloquial expression of a recollection (Lopez Eire (1996)

199) emphasized by the midline caesura following it.

0 Tag xgnvas aywy: ‘...the one directing the springs’. While xgnyy in tragedy usually denotes a
natural water source smaller than a river (A. Pr. 677; S. Aj. 862), and sometimes sacred (S. Ant.
862; fr. 226; E. Hel. 1294; Supp. 660), comedy and prose extend its meaning to include the
water’s man-made point of public distribution, the fountain (Ar. Lys. 328-9; Ra. 113; Ctes. fr. 37;
Paus. 2.3.5) in contrast to a ggeap, a cistern or reservoir (Th. 2.48.2; D. S. 12.58.5; Olymp. in
Mete. 106.28). Potable water from a natural spring (mnym) was transported (ayw) by terracotta
pipes (oxeTot) joined together and set at a gradient through underground tunnels or gutters (Hdt.
3.9.16; Th. 6.100.1; Arist. Pr. 866al4). The water then entered a subterranean system
distributing it to multiple xgnvar in Athens (See M. Lang, Waterworks in the Athenian Agora
(Princeton, 1968), 20; R. Toll-Kastenbein, Das archaische Wasserleitungsnetz fiir Athen und
seine spdteren Bauphasen (Mainz, 1994), 63-5). A fountain ‘constructed’ (-oxsvalw: Th. 2.15.5;
D. Ol. 3.29.4; Philostr. VS 2.613.40; oixodouew: Paus. 1.40.1; 2.2.8; xoouéw: Pl. Lg. 761b7; Paus.
1.14.1) in Kolonus Agoraios by Meton (xgnvmy...xateaxsvacato, = Av. 997) was presumably
supplied by the springs he diverted, although no ancient evidence corroborates the location of
this particular fountain (see HCT 2.48.2). For fountains and fountain-houses, see F. Glaser in O.
Wikander (ed.), Handbook of Ancient Water Technology (Leiden, 2000), 413-51. The most
famous such engineering project was the sixth-century BC aqueduct created by Eupalinos of

Megara, who bored a tunnel through which a spring on the north side of Ampelos was diverted to
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a pipeline on the south side directing the water to Samos (Hdt. 3.60.1-30 with ALC ad loc.). For
an ancient account of the various parts of a water-system and its engineering, see Vitr. 8.6,

drawing on Greek aqueducts (Lewis, PBSR 67 (1999), 145-72).
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Phrynichus, Monotropos, Fr. 22 PCG

(A.) tig & Eotiv 0 peta tadta @povrilwy; (B.) Métwv
6 Aevkovolels. (A.) 0id’, 6 TG kprivag dywv

(A) Who is the next man along, lost in his thoughts?
(B) Meton, of Leukonoion.
(A) Tknow, the man who is leading the springs.

[ambic trimeter.

3 Av. 997: Métwv, / 8v oidev ‘EANAG x® Kolwvég] &protog dotpovduog kai yewuétpng tovtov Zotiv O
¢viautdg O Aeyduevos Métwvos. enol 8¢ KaAliotpatog v KoAwvidt dvddnud Tt eival adtod dotpoAoyikdv.,
E0@pdviog (F 94 Strecker) 8¢ 811 t@v Srjuwv Av éx KoAwvoD. todto uév odv Peddog ®1Adxopog ydp
Aevkovoéa @noilv avtdv. 10 8¢ tod KaAlotpdrov T8fidov: Towe ydp v Tt kai év Kohwvdl. 6 8¢
DP1LAdxopog €v KoAwv®dt pev avtov ovdev Beivar Aéyet, éni APevdovg 3¢ <t00>
npo MuvBoddpov NArotpdmiov €v tftL vOv olont ékkAnoiar mpdg td1 teiyxer Td1
¢v tAl Mvuki. pimote odv td xwpiov (@act tiveg) ékeivo mdv, Ot mepthappdverat kai 1) MTvOE, KoAwvdg
¢ot1v, 00 £1epog O uioBiog Aeyduevog oltwg wépog Tt VoV 60vnoeg yéyove T0 KoAwvov kalelv to 8michev Tiig
Makpdc £todg. GAN o0k £oti MeAitn yap dnav ékeivo, w¢ év Toig ‘Opiopoig yéypamtatl tfig mdiewe (375 F 1).
fowg & év Kodwv@t kpAvnyv Tiva Kateokevdoato @noiv 6 ®pivixog Movotpdmwt (22 PCG) «tic - dywv».
kaBeita 8¢ kai 0 Movdtpomnog émi tol avtol Xafpiov, g elprrat.

Perhaps part of a scene from the prologue or episodeion with an unsophisticated character
who does not know the city's celebrities (cf. Ar. Nu. 218 1. @épe, Tic ydp oUToG oUmi Tfig

Kpepddpag dvrip; Ma. avtdg. t. TIG avTOG; Ma. TwKpAETNG).

As a scholion to Aristophanes’ Birds 997 relates (see above) Meton (PA 10093) of the deme
Leukonoion, was a distinguished geometer and astronomer. He was “famous in later
antiquity for his observation of the summer solstice on 27 June 432 BC, perhaps with the
help of the sundial (WAtotpdmiov) that according to Philochoros (FGrH 328 F122) Meton had
set up that same year in Kolonos” (cf. Ar. fr. 227 PCG and Achilles Tatius’ Introduction to
Aratus’ Phaenomena 28 quoting it: 6 8¢ Apiotopdavng €v toig Aattalebolv €mt fjAlotpomniov
té0e1ke 1O Evopa tod méAov kai ONAvk®C méAog TodT éotiv, M v KoAwvdt // ckomodot T
petéwpa Tavtl Kal t& TAdyla tavti). He was also famous for discovering “that the lunar
month and solar year could be correlated by a system of intercalating seven months over a
period of 19 years” (Dunbar 1995, 550). We assume Meton was well-known in Athens in the
months previous to the Dionysia of 414 BC as he appears both in Phrynichos” Monotropos and
in Aristophanes’ Birds, performed at that same festival (Av. 992-1020). In the Birds Meton
proposes drawing up a town-plan for Nephelokokkygiai. There is a further legend about

Meton from later antiquity reported in various forms in Plutarch (Nik. 13, 7-8, Alk. 17, 5-6)
1
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and Aelianus (VH 13, 12): prior to the Sicilian expedition of 415 BC, Meton’s cuvoikiot were
burnt down. Meton pleaded that as a result of the damage he or his son should be exempted
from military service, arousing suspicions that he had initiated the fire. Might this be a

reason for him leading water in order to quench his fire in Phrynichos?

ti¢ §”: In all probability Meton stays (or just appears) on the stage (thus 6 peta tadta) in a
group with others, or, as in the Birds, where one character comes and the other goes. This is
a question with implied opposition (LSJ s.v. II 4, Denniston 1954, 173-174). tig &’ indicating a
juxtaposition of Meton and somebody else, previously mentioned or pointed to on the
stage.

0 peta tadta @povtifwv: the verb @povtilelv was common in itself in the time of Old Attic
comedy. As evident in Aristophanes’ Clouds where @poveiv, @povtilelv and their derivatives
and compounds used altogether 42 times, these words were associate by the audience with
intellectuals or, more precisely, with natural philosophic (or) Socratic discourse (Havelock
1972, 9-10). From this one fragment in Monotropos it is impossible to see whether Meton is
parodied as an intellectual (who ‘stays over there lost in deep thoughts’) or, in fact, whether
the theme of intellectuals was touched on in the comedy at all. It is however worth
mentioning the important role of the semantic field gpovtilerv in Athens in the last third of
the 5™ century BC.

018"; Meton seems to be well-known in and around Athens, cf. Ar. Av. 997-998: Tle. TpdG TGOV

Be®v, // o0 & €l tig dvdpidv; Me. Sotig el yw; Métwyv, // 6v 0idev EANAC b KoAwvd.

Aevkovoielg: i.e. of the deme called Aevkdvorov, the form usual in the 5th century BC in
Attic inscriptions, but rare after 300 BC, replaced at that time by AsukovoeUg (see Threatte
1980, 330).

0 TaG Kprvag Aywv

There are at least three potential ways of understanding this phrase.

1) There was in Athens a title of official kpnv&v €émueAntrg (IG 22.338.11, Arist. Ath. 43.1,
Pol. 1321b26, OGI 483.159 (Pergam.). kpfjvat in the plural can metonymically mean ‘water’,
then the whole syntagm 6 tag kpnvag dywv should be understood in the sense ‘that one
who leads water’ i.e. ‘making canals’. Such a meaning (‘water’ for ‘springs’) is also found in
poetic contexts, cf. Soph. OC 686, Ant. 844 (both lyric). The syntagm could also be
understood directly ‘leading springs’ in other words ‘drawing out in length’, as in
Thucydides' use for a wall (&yewv teixog, Thuc. 6. 992). This civic activity of Meton might be
referred to here.

2) A further image might draw on the contrast between the moving action of the verb, in
the sense ‘leading his herd’, and the static image of the object. No other parallel can be
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found to confirm this use; the picture might be deliberately absurd because Meton moves
unmovable objects. In this case, Meton is a kind of wind driving clouds, cf. in Aristotle A1k ti
peylotag VeQEAag TV Gvéuwy 6 (épupog dyet; (Arist. Probl. 942b). Meton might have been
known for rearranging the springs in the city. On this reading he would here be 'leading the
springs' from one place to another one.

3) The third option is to read the verb here in the metaphorical sense of ‘drawing’ (initiated
in Thuc. 6, 992 and then clearly used in Aristotle and Archimedes, cf. &yewv ypapudg ‘to draw
lines’ Arist. Top. 101a16; dyetv émninedov ‘describe a plane’ Archim. Sph. Cyl. 1.7, etc.). This
would correspond to what Meton wanted to do in Aristophanes’ Birds (1001-1009):

MeE. TpocBEig 0OV Ey®

OV Kavév’ EvwOev TouTovi TOV KAUTVAOV,

€vPelg draPritnv—pavOdveig;

I. oV HavOdvw.

Me. 6pO& petpriow kavovi mpootifeic, va

0 KUKAOG YévrTal 601 TETPAYW VoG KAV HET

&yopd, pépovoat § @av i adtnv 6ol

OpBat pog avtd TO pécov, Homep &’ GoTEPOg

avTo0 KUKA0TEPOTG SvTog OpOal TavTayf

GKTIVEG ATOAGUTIWOLV.

If so, Meton would appear to have been famous for having drawn geometrical plans of the
city of Athens (‘springs’ here would be the first object of his interest and the next line might
contain something along the lines of &yopd or 6301 as in Aristophanes' Birds above). He may

have been known to the audience precisely for such town planning.
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Phrynichus

22 (21K.)

(A.) tig 8’¢otiv 6 peta tadta epovtilwv; (B.) Métov

0 Agvkovolevc. (A.) o1d’, 6 oG kpHvog dywv

i. Su(i)d. p 801 Adler, Métov: 0 pabnuaticdc. kol Métmvog éviawtds. ovtog 6 Métwv dpiotog
9 ’ 9 \ \ 9 ’ 4 9 \ e ’ ’ 9 ’ ’

¢yéveto 1oTpog kol GoTPOVOROG. ToVTOL £0Tiv O Aeyduevog Métwvog éviantde. KaAliotpatog (p.
327 Schmidt) 8¢ gnowv eivor 0vt00 év Kohovd dvéBnud 1 dotpovopikdv, Edepoviog (fr. 94
Strecker) 8¢, 11 t@v dfuov Mv éx Kodwvod. npd MvBodmpov & RAtotpdmiov NV év T viv obon
9 7 \ ~ ’ ~ 9 ’ N e’ b ~ / \ ’ \ e
éxkAnoio mpog 1@ telyer 1@ év IIvukl. f| 611 év KoAwv® kpivnv Tve Koteokevdooto” enoiv o
®pOviyog Movotpone: tic — Gyov. | Towg, 61t év 1@ KodAovd kpAvny Tive kateunyoviooto, f

Gryolpo i dvaOnuo AeTPovoUTKOV KOTEGKEVEGLTO.

ii. Schol. Ar. Av. 997a. Holwerda, Métwv: Métwv Gp1oT0g GGTPOVOLOG Kol YEMUETPNG. TOVTOV
> \ [ \ ¢ ’ ’ \ \ ’ 5 ~ ’ ’ 3
gotlv O éviautdg O Aeyopevog Métwvog. gnol 8¢ KoAliotpotog év KodAovd avéBnud tu eivor
Q) ~ 3 ’ ) ’ ’ er \ ~ 7 > ) ~ ~ \ ~
o0Tod Gotporoyikdv. Evepoviog 8¢, 0Tt kol tov ONfumv Mv ¢k Kolwvod: tobro de weddoc.
Ao opog (FGrHist 328 F 122) 8¢ Agvkovota enolv adtov. 10 8¢ 100 Kadlotpdtov dfjdov. Tomg
Yop My Tt kol v KoAovd. 6 8¢ @1loxopog v KodAmvd pev o0dev 00tov Aéyet Betva, ént Ayeddovg
. - \ , . , e oy , o A o ,
8¢ <100> npod MuBoddpov HAotpdniov v tfi viv olon ékkAncio mpog Td teiyel T® &v Tfj mvuki.
/ o \ ’ ’ 5 ~ e ol ’ L) ’ ’ 5 ¢
UNTOTE OVV TO XWPLov, ool TIveg, Ekelvo dmav, @ neptiapfavetot kol 1 Tvog, Kolovog éotwv, 6
(%4 € ’ ’ < ’ ~ 4 ’ \ \ ~ o ~
€repog 6 uioBiog Aeyduevog, ov pépog Tt Vv ovvnbeg yéyove 10 Kolwvov kadely 10 dmicBev thig
~ ~ s s ) %4 ’ \ 1% > ~ 3 > ~ < ~ ’ ~
HOKpOG 6TO0G. OAL’ oOK €01l Mehltn yop Gmov €xelvo, Mg £V T0lg OpIoHolg YEYpoRTOL ThHG
’ 3’ \ 9 ~ / \ ’ \ e 4 ’ ’
noAews. lowg 8¢ év Kodwvd xpivny Tva korteokevaoato. enoiv 6 Ppovigog Movotpone: tig —

ayov. (seq. Phryn. Monotr. test. iii.)

1 petd todtoi. codd.: petd tadto tovtng ii. VEIT 2 Agvkovoietg ii. V: Avk- i. AFGM: Awk-i. V:

Aevxovievg ii. I': -ovietg ii. E
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(A.) Chi ¢ quello che si mette a elucubrare dopo? (B.) Metone

del demo di Leucone. (A.) Ah gia, il facitor di fontane

1. Metone: il matematico. Vi ¢ anche I’anno di Metone. Questo Metone fu eccellente medico e
astronomo. A lui si deve il cosiddetto ‘anno di Metone’. Callistrato afferma che vi ¢ a
Kolonos un suo congegno votivo astronomico; Eufronio per parte sua sostiene che era del
demo di Kolonos. Gia prima di Pitodoro c’era un orologio solare in quella che ora ¢
I’Ecclesia, sul muro della Pnice. Oppure perche¢ a Kolonos pose in opera una certa fontana:
Frinico nel Monotropos dice: Chi ¢ — fontane. O forse perché a Kolonos progettd una

qualche fontana, o pose in opera un artefatto o un congegno astronomico.

1. Metone: Metone fu eccellente astronomo e geometra. A lui si deve il cosiddetto ‘anno di
Metone’. Afferma Callistrato (p. 327 Schmidt) che a Kolonos vi ¢ un suo congegno
astronomico. Eufronio (fr. 94 Strecker) per parte sua sostiene che era del demo di Kolonos;
cio ¢ falso. Filocoro (FGrHist 328 F 122) invece dice che era del demo di Leucone; ci0 risulta
chiaro anche da Callistrato. Forse qualcosa a Kolonos c’era. Filocoro pero afferma che a
Kolonos non fece nulla ma che realizzo, sotto 1’arcontato di Apseudo e prima di Pitodoro, un
orologio solare sul muro della Pnice, in quella che ora ¢ 1’Ecclesia. Ora, a detta di alcuni,
nella sua intera estensione 1’area che circonda la Pnice mai ¢ stata denominata Kolonos, ma vi
sarebbe un altro Kolonos, quello chiamato misthios, una parte del quale, quella retrostante la
Grande Stoa, ¢ divenuto oggi consueto chiamare con la forma neutra Kolonon. Ma non ¢ cosi.
L’area infatti, nella sua intera estensione, ¢ la Melite, come risulta denominata nelle
suddivisioni della citta. Forse a Kolonos progettd una fontana. Frinico nel Monotropos dice:

Chi ¢ — fontane
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Metro: trimetri giambici

[Meineke I1/T 589; Kock I 376-377; Edmonds I 458; Kassel-Austin VII 405-406]

Il frammento ¢ tradito da un lemma del lessico Su(i)da e da uno scolio al v. 997 degli
Uccelli di Aristofane dedicati alla figura di Metone. I due testimoni del frammento sono
molto simili tra loro e gli editori presuppongono una derivazione del testo della Su(i)da da
quello dello scolio alle Aves. Qui si ¢ scelto di presentare come primo testimone il lemma del
lessico Su(i)da poiché il frammento vi ¢ tradito concordemente nella forma metrica corretta

(vd. infra).

Il frammento riporta un dialogo tra due personaggi inserito verisimilmente in una
scena in trimetri giambici. Un personaggio A chiede ad un personaggio B informazioni su
Metone, che riflette intensamente in seguito a certi eventi e che ha ideato delle fontane.
Riferimenti a Metone di Leucone si riscontrano anche in altre commedie, come nei coevi
Uccelli di Aristofane, in cui I’astronomo ingegnere compare sulla scena (vv. 992-1020) e
viene ridicolizzato perché propone una lottizzazione dell’aria per la progettazione della citta.
Agli occhi di Pisetero infatti tale progetto risulta assurdo e comprensibile solo come inganno
ciarlatanesco.

A livello sintattico risulta problematica 1’interpretazione della espressione avverbiale peto
todto posta nella locuzione predicativa 6 peto tadtor epoviilov. Il senso di peto todto
dovrebbe essere di natura temporale (vd. infra), ma non ¢ possibile estrapolare dal contesto a

che cosa il pronome dimostrativo tabta faccia riferimento.



Valentina Luppi- Giacomo Piva

1 ti¢ 8’ éotiv] forme analoghe a quest’espressione in apertura di un’interrogativa

diretta come incipit di un 3 ia, ricorrono anche in Ar. Av. 168 (ti¢ éotv ovtog; ...) Thesm.
619 (tig éot’ avnp oot; ,,,) € Eccl. 327 (tig éotwv; ...) (cfr. Ar. fr. 558).

60 peta todto @povrilov] la locuzione avverbiale petd tadto ha
prevalentemente valore temporale (vd. e. g. Thuc. 1,98, 4, 1; 3,78, 1, 6; 7, 6, 1, 2; Plut. Lyc.
8,3, 7; Sul. 20, 1, 1; Hymn. Merc. 126; Plat. Phileb. 34c, 9).' I codici del lessico Su(7)da sono
concordi nel tramandare la lezione pett todto; quelli dello scolio agli Uccelli di Aristofane
concordano nella lezione peta tadto TovTng. Quest’ultima € metricamente inaccettabile
poiché allunga il primo trimetro giambico di due sillabe; inoltre introducendo un referente al
genitivo per il verbo @povtilewv, secondo la costruzione piu comune di tale verbo, si profila
come una banalizzazione; infine dal punto di vista paleografico ¢ facilmente spiegabile come
dittografia, il che inficia 1’affidabilita dell’intera tradizione degli scoli nel trasmettere questo
frammento. In virta dell’anticipazione del radicale dell’antroponimo Métwv, I’intera
locuzione 6 peto tadtor epoviilmv potrebbe suggerire una paretimologia comica. Il verbo
opovtilew ha I’accezione dell’uso sofistico, ingannevole, tendente all’assurdo fino alla follia,
delle facolta intellettuali, vd. Ar. Nub. 75, 189, 723, 735 e passim (cfr. ivi il conio del termine
PPOVTIGTAPIOV, ‘pensatoio’) e in questo senso non si puod escludere che nel @povrtilewv di
Metone nel v. 1 del frammento di Frinico ci sia un’allusione agli espedienti escogitati dal
personaggio per evitare I’arruolamento nella spedizione ateniese in Sicilia (vd. infra); non si
puo escludere quindi che il petd Todto possa intendersi come un riferimento alla spedizione
stessa.

Métwv] i testimoni i. e ii. del frammento attestano 1’eccellenza di Metone
nell’astronomia, nella geometria (da intendersi soprattutto nelle odierne accezioni di
ingegneria civile e architettura) e nella medicina. Il personaggio si distinse per aver

osservato il solstizio d’estate del 27 giugno del 432 a. C. (vd. Ptol. AIm. 1, 205, 15-21 Heib.

' Schwyzer E., Griechische Grammatik auf der Grundlage von Karl Brugmanns Griechischer Grammatik 11,
Muenchen 1950, 486.
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e Diod. Sic. 12, 36, 2) con 'ausilio di un heliotropion (cfr. Philoch. FGrH 328 F 122, app.
test. 11.) e per I’elaborazione di un nuovo calendario mirato a concordare il mese lunare con

I’anno solare, il cosiddetto Métwvog éviantdc. Negli Uccelli di Aristofane (vd. supra),
Metone si candida alla carica di urbanista di Nubicuculia; anche il v. 2 di questo frammento
mette in evidenza la sua attivita di ingegnere civile come progettatore di parti del sistema
idrico. Dal momento che Uccelli e Monotropos si datano entrambi allo stesso agone del 414 a.
C. (Phryn. Monot. test. i1.) verisimilmente ’attivita ingegneristica di stampo civile di Metone
sara da collocarsi in un tempo non lontano da quell’anno. Di Metone le fonti ricordano anche
il contegno tenuto alle soglie della campagna in Sicilia del 415-413 a. C.: Plut. Nic. 13, 7-8,
Alc. 17, 5-6 e Ael. VH 13, 12 riferiscono che per non essere arruolato, Metone avrebbe finto
di essere pazzo e avrebbe dato fuoco alla propria abitazione. Questo episodio spiegherebbe le

ricorrenti menzioni del personaggio in commedie rappresentate nel 414 a. C..



Kyriaki Konstantinidou

fr. 22
Schol. (VEI') Ar. Av. 997 (Sud. p 801) Métwv: A&Ql0TOC AOTQEOVOHUOG Kol
YeWUETONG.....[owg d¢ ¢€v KoAwvawt korjvny Tiva kateokevdoato (kat. tva I). ¢not
youv (¢not 6 codd., corr. Wil. Kyd. p. 1677%) ®ovvixoc Movotedmw (Hdvog tedmw
V): tic— &ywv. sequitur T 3

(A.) tlg d'¢otiv 6 peta tavta poovtiCwv; (B.) Métwv

0 Agvkovoteve. (A.) old’, 0 TG KENVAS AywV

(A.) And who is the man who is reflecting — after these things? (B.) Meton
from the deme of Leuconoe. (A.) I know him, the one who brings the
fountains

1 peta tavta Sud.: peta tavta tavtng VEI: peydA dtta Bothe: td toiavta Kock:
ueta tavO’, 6 Will: (¢060'0) petax tavtng, 6 Kaibel: (¢00°0) pet’ avtov tavta
Fritzsche ap. Toeppel 1851 p. 9 (de operum socio velut Euctemone cogitans)
2 Aegvkovolevg V: Avk- ve Awk- Sud.: AevkovieVg T, -wvievg E - oid(a) codd.:

(-voevg. : ) éywid’ Bergk Rel. p. 16: (voevg. : 1) 0id’, 0oid’ Toeppel  1-2 tig d'éotiv O

HeTX TavTa TavTnG GEOVTIWY; & : Métwv 0 Agvkovoevg, {oida} o T. ko. &. Dindorf

Fragment 22 is preserved in the scholia on line 997 of Aristophanes’ Birds
which provide information about Meton, a figure from real life Athenian
culture (see below) who arrives in Cloudcuckooland willing to work as a city-
planner; it is followed by the play’s T 3 (kaOcitat ¢ kai 6 Movotpomog émi
oL avToL Fxwoelovt eipntan) for which we may assume a meaning close to
the one proposed by Dobree through the emmendation “xoovov wc’ for the
corrupted “xwotov’: ‘Monotropos was produced in the same year (as Birds), as

it is said’.

0 peta tavta GoovtiCwv: the various emmendations of Suda’s reading

(which corrects the unmetrical manuscripts’ peta Tavta taavnC) suggest that
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the critics found problematic the meaning and position of the prepositional
phrase peta tavta; the absence of the broader context keeps it obscure. The
specific prepositional phrase in an attributive position is certainly attested
(e.g. Aeschin. 3.50, Pl. Laws 737al) and the idea of ‘someone coming after
something else’” may also speak for a succession of scenes with
visitors/intruders who arrive with various suggestions/proposals for the
Monotropos, similar to the one in Aristophanes” Birds 903-1057 (cf. Ar. Ach.
729-835, 860-928, 959-970, 1018-1068; Pax 1043-1126, 1197-1264; Vesp. 1332-
1449; cf also, for the question tig d'¢otiv, the 2" person questions in these
scenes which aim to identify the visitor: Ar. Birds 908, tic ei; 958, oU d'el Tig;
Birds 997; Ach. 1018 and in 3rd person, Ar. Pax 1045). In that case, Meton could
have played in Monotropos a role akin to the one he had in Aristophanes’

Birds.

Meton, from the deme of Leuconoe (PA 10093, PAA 647819, LGPN p.310, DSB
9. 337-40; Dunbar ad 992-1020, Sommerstein ad 997) was, according to the
scholia, a famous astronomer and geometer, but the surviving information
about him in later sources (Ael. VH 10.7, Diod. Sic. 12.36.2, Ptolemy, Almagest
1.205.15-21 Heiberg), focus exclusively on his significant discoveries in
astronomy. According to these sources, Meton introduced in Athens a
nineteen-year lunisolar calendaric cycle (19 solar years = 235 lunar months,
with a necessary addition of 7 months, since 12 lunar months= 354 days); he
also observed the summer solstice on the 27th of June 432 B.C, when, in all
probability, the first nineteen-year cycle began. Aristophanes’ Birds (992-1020)

presents him as a geometer and, mainly, as a city-planner.

In particular, the scholiast quotes Phrynichos” fragment 22 within an effort to
explain why in line 998 of Aristophanes’ Birds Meton says that he is ‘well-

known in Greece and in Kolonos’. The scholiast gives three alternative
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possibilities for Meton’s connection to Kolonos: a) according to Kalistratos
(997a), Meton had erected an astronomical monument there, an 1)AtotoomIoV;
Aristophanes fr. 227 confirms that there was such an instrument in Kolonos
(moAog tout’ éotiv, Nt 'v KoAwvawll okomovotl ta petéwoa tavtt kal ta
nAaywx tavti) and it can easily be the case that it was erected by Meton (but
cf. Philochoros in the same scholia = FGrHist 328 F 122 about the problems of
allocating this in two different places in Athens, both in Pnyx and Kolonos; cf
Dunbar ad 998); b) he belonged to the deme of Kolonos (Euphronius’
attestation in the scholia), something which is refuted by Philochoros (ibid),
since Meton was obviously from the deme Leukonoe and c) maybe he had
constructed a fountain in Kolonos — and this is exactly where Phrynichos’
fragment finds its place in the scholia; fr. 22 is the scholiast’s source for this
hypothesis and it is our only source of Meton’s contribution to the water-
supply system in Athens (0 tac konvac dywv; cf Gomme, 2. 48. 2, Judeich,
202 for speculations about the possibility of him establishing fountains in
Peiraeus). Meton, in fact, does not appear in any other 5th century sources.
But since both Birds and Monotropos associate him with some form of city
planning and constructions, it is possible that he may have played some role
in the city construction during 414 BC or around that time. That may be one

reason of Meton’s popularity in the year of the plays’ production.

A second reason that may account for his popularity is preserved only in
some late sources (Plut. Nic. 13.7, Alc. 17. 5-6 Ael. VH 13.12): according to
these sources, a house belonging to Meton was burnt down just before the
Sicilian expedition in 414 BC. Meton then asked either for himself or his son to
be exempted from the expedition due to financial losses; it is highly likely that
there may have been a rumour or some gossip being spread around Athens
that Meton had his house being burned deliberately in order to avoid his (or
his son’s) duty (cf. Sommerstein ad 997 and Dunbar ad 992-1020).
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Phrynichus fr. 23

( ) aM\’ UmepBeBAgne moAv Tov Nixiay

oTeaTyyias TANSel fral elpnuacty

“But he has excelled Nicias by far

in the multitude of tricks and the stratagems”

The present fragment is quoted by Suda (v 217), along with line 363 from
Aristophanes Birds. Both passages refer to Nicias’ acclaimed cleverness and

military ingenuity.

Line 2 of this fragment is metrically mutilated. What survives of line 1 scans
as catalectic trochaic tetrameter, but with the first foot missing. Trochaic
tetrameter is the par excellence metre used regularly by Aristophanes for the
epirrhema and the antepirrhema in his parabases. Hence, it is possible that the

current fragment originates from the parabasis of Phrynichus’ Movorgomos.

The identity of the present speaker cannot be established with any
certainty, but this is mostly immaterial to the essence of our analysis. What
matters in this case is not who the speaker is but what he says. It is obvious that
the comic character holds the general Nicias in high regard, on account of his
recent military achievements that must have apparently involved some use of
sophisticated trickery. Nevertheless, there is — according to the speaker - someone

else who outstrips Nicias in the deployment of trickery and resourcefulness.

But let us first briefly examine the facts that earned Nicias the reputation of
military ingenuity and insightful strategic planning. To begin with, it is interesting
to register that Nicias is also praised - in quasi-similar terms - in Aristophanes
Birds 362-363 (produced in the same year as Movorgomos): @& copwrat’, U v’ dvyiges

alTo xal oreaTyyixds | UmepaxovtiCes ov ' 4oy Nuwiav tais unyavais. Dunbar ad loc.
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interprets the term wnyavais as an explicit reference both to Nicias’ achievements in
engineering and siegecraft (dating back to 427 BC) and to the ingenious ruse
devised by Nicias and Lamachos during the previous year (415 BC) in Sicily.
Thucydides (6.63-71) describes how the two generals deceived the Syracusans and
had them march towards Catana, whilst the Greek army set a camp outside
Syracuse. The ancient Scholiast of Birds 1. 186 records another recent feat of Nicias,
i.e. his involvement in a victorious operation against the island of Melos in 416/5
BC. After forced to surrender through starvation, the male inhabitants of Melos
were killed, whereas the women and children were enslaved. However, as Dunbar
notes ad loc., the Scholiast must have confused this event with the plundering
operation of the year 426 BC, since Thucydides (5.84-116) does not mention Nicias

as participating in the expedition of 416/5 BC in Melos.

Although Nicias’ expertise in war engineering and siegecraft cannot be
overlooked, it is my belief that it is his cunningness and his ability to deceive that
are being alluded to in Birds 362-363 (Peisetaerus, whom Euelpides compares to
Nicias, deploys some marvellous resourcefulness in the preceding lines). Similarly,
the speaker in the present fragment by Phrynichus acknowldges the greatness of
Nicias’ inventive spirit. The term edgquacy explicitly points to inventiveness, an
ability acknowledged to Nicias (on account of the recent stratagem in Syracuse),
but exemplified by that other individual that the speaker compares to the great

Athenian general.

Although Suda’s quotation leaves out the name of this particular individual,
I believe it can be easily deduced if we combine the information we get from (i)
Movérgomog fr. 22, (ii) Aristophanes Birds 992-1020, and (iii) the contemporary
military and political events in Athenian history. It is my opinion that the
individual under discussion is Meton, the famous geometer and astronomer. It is
also my opinion that this particular fragment derives from the play’s parabasis

(either the epirrhema or the antepirrhema; hence the trochaic tetrameter), where

Page 2 of 3
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the chorus’ leader delivered an irate invective against Meton on account of the
ruse he allegedly devised and successfully carried out so that he and/or his son
would avoid enlistment for the Sicilian expedition in 415 BC, i.e. a year before the
production of Phrynichus Movirgomos and Aristophanes Birds. The story about
Meton’s evasion of the expedition is reported by Plutarch (Alc. 17.5, Nic. 13.5) and
Aelian (VH 13.12), with minor variations. Meton - perhaps faking madness - set fire
and burnt down his (tenement-)house, and afterwards begged the officials to
exempt him (and/or his son) from military service on account of this (financial)
calamity; and so they did. Aelian’s cynical note thereupon is noteworthy: xa/ uos
doxel 0 Métwy apevoy Umonpivacdar Ty paviay tot Odvooéws Tot Tdaxyaiov: éxcivoy uev yag

0 Halaundns ratepwoare, ToiToy 0¢ ASqvaiwy oldsis.

I strongly believe that this was the only reason why Meton appeared in two
plays in the same year’s festival. Shirking of service constituted a highly sensitive
issue for the Athenians (cf. Cleonymus, the infamous ¢ifasms; e.g. Nu. 353), and
even more so during the critical years of the Sicilian expedition. It is instructive
that Aristophanes in Birds presents Meton wearing xo3ogvovs, probably as a sign of
effeminacy meant to reflect his disgraceful and unmanly dodging of service (cf.

Dunbar Av. 992-1020).

2 orgatyyias: The term normally indicates the office of general (sroatyyss); cf. e.g.
Suda o 168 creatyyia: 1o afiwua. See further LSJ® s.v. Among its other - less
frequent - meanings there belongs the present one, i.e. “piece of strategy”,
according to LSJ° s.v. II (citing D.S. 17.23 as an example); yet, I believe that the
present usage of this term calls for a more accurate interpretation, something like
a “piece of crafty stratagem”. As far as | am aware of and after I cursory search of
TLG, the present fragment is the only passage where the term orgaryyia is used

with this specific semantic nuance.

Page 3 of 3


http://www.perseus.tufts.edu/hopper/morph.jsp?l=kai/&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=moi&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=dokei=&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=o(&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*me/twn&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=a)/meinon&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=u(pokri/nasqai&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=th/n&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=mani/an&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=tou=&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*)odusse/ws&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=tou=&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*)iqakhsi/ou&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*)iqakhsi/ou&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=e)kei=non&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=me/n&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=ga/r&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=o(&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*palamh/dhs&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=katefw/rase&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=tou=ton&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=de/&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*)aqhnai/wn&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=ou)dei/s&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=*strathgi/a&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=to/&la=greek
http://www.perseus.tufts.edu/hopper/morph.jsp?l=a)ci/wma&la=greek

Mariangela Morelli Phrynichus, fr. 23 K.-A.

Workshop “Commenting Fragments: the case of Ancient Comedy”,

Freiburg im Breisgau, 2-7 July 2012

Sample commentary on Phrynichus, fr. 23 K.-A.'

< > &AL’ LrepPEPANKE TOAD TOV Nikiav

otpatnyiog mAN0sl Tkal ebpNuocLy

[...] but you overshot heavily Nikias

in terms of great number of commands and stratagems

This fragment is preserved in Suid. v 217 s.v. Yrepakovtileig b y° #idn Nikiov. The
lemma is glossed on as follows: tOvV oTpatnyobVIa UNyovaic kKol TOlg GTPOTNYNUOOL.
Toppayog mpog v Mniov moAilopkiav. ®poOviyog Movotpome [fr. 23 K.-A.] §| ot
epoviu®Tato. MnAtoug Au® &veilev.

In X7 Ar. Av. 363c the following verse pronounced by Euelpides and addressed to
Pisthetaerus is commented quoting the same Phrynichus’ fragment: Orepakovtilelc o0 y° 1N
Nikiov toi pmyovoic?.

Again, Phrynichus’ Solitary and Aristophanes’ Birds, performed together in 414 B.C., echo
each other: although the character addressed in Phrynichus’ fragment remains obscure, the close
resemblance of Phrynicus’ and Aristophanes’ verses is clear and it is tempting to consider the
gopAuoto. in Phrynichus and the pungovad in Aristophanes as equivalent’. As observed by A.
Andrewes, «ancient commentators on Aristophanes did not know why Nikias’ pnyavat (Phryn.)
and evpnuoato (Phryn.) were specially topical in spring 414, and were merely guessing. [...] The
relevant detail may merely be lost for us; or perhaps this was an aspect of Nikias that was much

talked of at the time of his appointment to the Sicilian command in 415»",

' PCG VII, 406. For abbreviations of Greek authors and works, see LSJ. For abbreviations of journals, see L’Année
Philologique. Bibliographie critique et analytique de 1’Antiquité gréco-latine, Paris 1928-.

* It is worth to quote here the full lines spoken by Euelpides: @ copdtot’, €0 7’ dvndpeg adTO Kol GTPATNYIKGC
vrepakovtiels ov v #dn Nikiav taig unyoavaic (Av. 362-363). The scholion is the following: brepaxovtilelg
oV 7 1’ Nikiav : Toppayxog” ©pog thv MRiov moilopkiov. Ppoviyoc Movotpdne [fr. 23 K.-A.].

3 Cf. Totaro in Mastromarco-Totaro 2006, 156 ad Ar. Av. 363.

* Andrewes 1970, 190 ad Th. V, 116, 3.

1



Mariangela Morelli Phrynichus, fr. 23 K.-A.

Nikias, son of Nikeratos’, had distinguished himself for his expertise in war techniques, as
recorded in the above mentioned X, Ar. Av. 363c, referring to the reduction of Melos island in
415 B.C. through machines and by hunger®. Nikias’ valour is also recorded by Thucydides about the
strategia of 427/26 B.C., where Nikias had conquered Minoa island by means of war machines’.
Furthermore, Nikias’ ingenuity was made clear in 415 B.C., during the last military expedition
against Syracuse: he and the strategos Lamakos had succeeded in making Syracusans fight against
Catania, thus allowing Athenian army to encamp near Syracuse®. Such a news may well have
reached Athens at the end of 415 B.C.”

As for the lacuna at v. 1, codexes have &AL '". Bergk 1838, 372 ad loc. proposed to integrate
018’ aAlL’, whilst Meineke 1839, 590 ad Pryn. fr. IV hypothesized «possis etiam Ma. AL’ dALGL,
vel simile quid»'' and Kaibel &AL’ odv'%

The corrupted passage at v. 2 has been tentatively corrected by Toup 1790 (te
kaEevpnuact) and Blaydes (te t®v sf)pnuécm)v)n; later on, Kaibel has proposed: «fuerunt fere

talia oTpatnylag katamAnktikoic 8’ ebpnuactvy'’,

SLGPNTL, s.v., n. 95.

b Cf. Zver) Ar. Av. 186. Such account is not confirmed by Th. V, 84-116, where Nikias is not included in the number of
the expeditionary commanders, while is mentioned as commander of previous military expedition against Melos, in 426
(Th. 111, 91, 1-2).

" Th. 11, 51.

¥ Th. VI, 64-66; Plut. Nic. 16, 2-3.

’ Cf. Goossens 1947, 56.

" Cf. PCG V11, 406 ad fr. 23.1.

' Also adding «vel odk GAL’» in his editio minor (Meineke 1847, 232 ad loc.).

2 apud PCG VII, 406 ad fr. 23.1.

1 apud PCG VII, 406 ad fr. 23.1.

" apud PCG VII, 406 ad fr. 23.1.
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Phrynichos Fr. 23 KA
) arX’ vmepBeBAnxe moAv Tov Nixiay
oToaTNyias ANl Tral lonuacty

This fragment is preserved in Suda v 217, which draws from a fuller version of the scholia than
the surviving text of Aristophanes on Av. 363 (Umegaxovtileis av v Mom Nuday Tals unyavais.;

see Dunbar 43-44).

1. ¢ ) aM\(a)...Nuxiav: Of the conjectures proposed by Meineke (wa A’ aA)’), Bergk (0id’
aA)’), and Kaibel (aAA’ odv) to fill the lacuna in line 1, Meineke’s is the most well-attested in
the comic corpus. umegBéPAmxe: ‘proved superior’. The verb, which can be taken in a wide
variety of metaphorical senses, is not common in fifth-century drama outside of Aristophanes
and Euripides, where it tends to sit in the first (as here) and second half of the trimeter,
respectively (cf. E. Or. 443, 1644; Hipp. 924; Ar. Eq. 758, 890; Pax 213 with Olson (1998) ad
loc.; cf. UmepaxovtiCeis at Ar. Av. 363). The identity of the individual being described here is
unknown. Nixiav: Emphasized by the octahemimeral caesura (cf. Ar. Ach. 1021; White
§137). Nikias (PAA 10808; APF 403-7), son of Nikeratos, was born sometime before 469 and
emerged as one of Athens’ most prominent generals and politicians before he was eventually
executed in 413 by the Syracusans after Athens’ defeat in Sicily. His great wealth, consisting
mainly of mining investments (X. Vect. 4.14), is a topic of interest to ancient authors (cf. Th.
7.86.4 with Hornblower ad loc.; Plut. Nic. 3.1, 11.2; T. Rood, Thucydides: Narrative and
Explanation (Oxford, 1998), 288-93).

oTeaTYYiAs.. .evgnuadty: ‘..in magnitude of generalship and good fortune’. For the mid-line
division of the adverbial phrase, see White §134. This (corrupt) line’s resemblance to Av. 362f.
(‘o gopwTat’, e v avniges avTo xal O"rga‘r'rrym&)glOwega,xowl'ge:g av v mon Nuwdiay Taic
unxavais’) suggests that Nikias enjoyed a reputation for cleverness and strategy in Athens in
414, as he (along with Lamachos) was commanding the Sicilian expedition. Scholars have
offered various explanations for this impression of Nikias, including his successful suppression

of Melos in 415 (cf. Symmachos, loc. cit.), his effective use of siege engines (unxavais) against
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Minoa in 427 (cf. Th. 3.51.3 with Hornblower ad loc.; Dunbar on Av. 363), or his strategic
acumen during the Sicilian expedition (e.g., Th. 6.63-68; Dunbar and Sommerstein on Av. 363).
evgmuaTa are positive things not only resulting from thought, skill, or invention (Ar. Nu. 561) but
also from good fortune, or even chance, i.e., ‘luck’ (LSJ s.v. elgnua, IT; cf. Hdt. 7.10.47, 7.155.9,
7.190.9; Th. 5.46.1). The prominence of the theme of Nikias’ good fortune in Thucydides and
Plutarch (cf. Th. 5.16.1, 6.17.1; Plut. Nic. 2.5, 18.10, 20.1; H.D. Westlake, Individuals in
Thucydides (Cambridge, 1968), 169-211 (esp. 202-11)), in addition to a comic coinage such as
weAoviaay (‘the condition of dithering like Nikias’, Ar. Av. 639 and Dunbar ad loc.), underscore
the need for caution when evaluating the sincerity of direct praise by the comic poets, despite
their generally favorable (or at least neutral) opinion of Nikias (cf. Ar. Eq. 358; fr. 102; Eup. fr.
193; Telecl. fr. 44; Sommerstein, CQ 46 (1996): 327-56). For mAnYos dependent on vmepBariw,
see e.g., Hdt. 3.21.17; X. Cyr. 2.1.8; D. And. 75; Tim. 183). For genitives dependent on mAnJog
and other expressions of quantity in Aristophanes, cf. V. 1513; Ec. 439f.; Poultney 74).
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Phrynichus, Monotropos, Fr. 23 PCG

<. GAN UmepPéPAnke TOAD TOV Nikiov

otpatnyiag TANOel te Tkai ebpripacLy
But he has outshot Nicias by far, in the quantity of his command and with his inventions

Sud. v217 (ex plenioribus scholiis in Ar. Av. 363) “Yrepakovtileig o0y’ 1idn Nikiav, tov otpatnyobvra pnxavaic
Kal TOIG OTPATNYAUAGL. TOHUAX0G TTPoG THV MrAov ToAtopkiav. ®pivixoq Movotpdmw: GAN - evprjpacty. fj 8t

@poviuwtata MnAiovg Atud aveilev.
lambic trimeter.

Monotropos or somebody else might refer to another character, who is either smart and
slippery or, alternatively, boring and stupid (in which case the use is ironic). Cf. Xanthias in
the Wasps who is telling about Philokleon’ illness (Ar. Vesp. 87-135). It could be perhaps also
another character speaking about Monotropos and his excellence in being idioyviuwv

(Phryn. fr. 19 PCG).

Nikias, son of Nikeratos of the deme Kydantidae, (PA 10808, PAA 712520), a moderate
democrat, emerged as the chief political rival of the radical Cleon and then, after Cleon’s
death in 422 BC, of Hyperbolus and Alcibiades. Although Nikias opposed Alcibiades’ plan for
a Sicilian expedition in 415 BC, he was one of the generals sent to command the Athenian
expedition in summer 415 BC (Thuc. 6, 8, 2-4). He was captured in the battle at the river
Assinaros and executed by the Syracusans in 413 (Thuc. 7, 85, 1; 86, 2-5) (see Dunbar 1995,
276; Olson 2007, 213). Nikias is described in very similar terms in Aristophanes’ Birds
performed at the same festival, which might indicate, as in the case of Meton, that these
‘strategies’ of Nikias were a common place in Athens, known to every soldier and
consequently to every second citizen.

Ar. Av. 362-363:

Ev. O 60@WTat, €0y dvndpeg avTd kal oTPATNYIKGG:
unepakovtielg o0y 1idn Nikiav taig pnxavaiq

The dvopaott kwuwdelv of political person referred to Nikias also in comedy in Ar. fr. 102
PCG (late 420s BC), Phrynichus fr. 62 PCG (late 420s-413 BC); Teleclides fr. 44 PCG (probably
mid-410s BC, before 413), Eupolis fr. 193 PCG (from Marikas, 421 BC), Ar. Av. 363, 639. Cf. also
Plut. Nik. 4, 8.

unepPéPAnke: the perfect form of this most usual verb was perhaps unusual before the last
third of the 5™ century BC (not found before Thuc. 8, 104, 5; Eur. Alc. 153; Xen. Hell. 7, 3, 6;
Hipp. Morb. Pop. 7, 1, 5). For the military context here, see Dunbar 1995, 276 on Ar. Av. 363
with further parallels Ar. Av. 825, Eq. 658-659, PL. 666.
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nmAnfet: though the standard meaning is ‘multitude’, in Attic this is used of quantity or
amount (LSJ s.v.), d1& 1. tfi¢ {nuiag Thuc. 3.70; xpnudtwv m. Thuc. 1.9; dix TAfBog ovoiag PL.
R. 591e, cf. Arist. Pol. 1279a19.

otpatnyiag mANOer Tkai ebprpactv: precisely the same vocabulary is found in Aristophanes
Birds 362-363. Both poets used the clichés of the day. In all probability these were the
characteristics of Nikias’ behavior (Nikias’ heuremata and strategiai) and they were
commented on in the city gossip of the time (see also Harvey 2000, 98). These comments
may have been inspired by the scheme of deception which had helped the Athenians to gain
an important victory over the Syracusans in the autumn of 415 BC (Thuc. 6, 63-71, esp. 64-
65, Sommerstein 1987, 220). See also Dunbar 1995, 276: “tai¢ unxavaic can mean ,in clever
devices, resourceful schemes‘, of which Nikias and his colleague Lamachos had produced a
conspicuous example at Syracuse in the summer of 415 BC, in the ingenious ruse employed
(Thuc. 6, 64, 1) to establish a camp at Syracuse by getting the Syracusans to march off to
Katane. This success must have become known at Athens before the end of winter 415/414
BC.” And then further: “Nikias also may have had a reputation of an engineer, at least after
427 when he took some fortifications on Minoa, off the Megarid (Thuc. 3, 51, 3), and
siegecraft may have been mentioned as one of his assets in 415 when he was elected to the
Sicilian command (see HCT 4, 190), although not detectable in his achievements after 427”.
According to X Av. 186, Athens sent Nikias in command of the expedition against Melos.
Thucydides however names three generals but not Nikias. This might then be a mistake due
to misunderstanding because of an earlier Athenian expedition of 426 BC (Thuc. 3, 91, 1-2,
see also Dunbar 1995, 196).
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Phrynichus

23 (22 K.)

<> @A\ UrepPEPANKe TOAD TOV Nikilov

otpotnyiog tAnOet te kol edpHUOGLY

Su(i)d. v 217 Adler (ex plenioribus scholiis in Ar. Av. 363) vrepkovtileig 60 y'HON Nikiov 1OV
GTPUTNYODVTO UNYOVAIG KO TOTG GTPOTNYNUAGL. ZOUUNKOS TpOg T MNAov toAtopkiay ®poviyog
Movotpone (-og GVM, corr. ed. pr.; compend. F): &AL — evpnuoocw. 1 6t @povipdtato

MnAtovg Awud avetAev (cf. Schol. Av. 186 et vid. Andrewes ad Thuc. V 116, 3)

1 &AA’ codd.: ud AUGAL” Meineke (ovkx GAA’ ed. min.): 0id’&AA’ Bergk Rel. p. 372: AL odv
Kaibel 2 otpatnyiag GVM: -tiag F nAnBet GVM: -n F e Kuster kol edpAuocty GVM: xoi

-uoto F

Ma ha ben sorpassato Nicia

per ricchezza d’arte della guerra e per stratagemmi

‘Superi persino Nicia’, che nell’esercizio della strategia ricorreva a macchine d’assedio e

stratgemmi. (Scil. Secondo) Simmaco, sarebbe un riferimento all’assedio di Melo; Frinico,

nel Monotropos. Ma — stratagemmi. Oppure perché con grandissima arguzia costrinse 1 Meli

alla resa per fame.

Metro: trimetri giambici

[Meineke I1/T 589; Kock I 377; Edmonds I 458; Kassel-Austin VII 406]
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Il frammento ¢ tradito da una voce del lessico Su(i)da il cui lemma ¢ una porzione del
v. 363 degli Uccelli di Aristofane. La voce lessicografica presenta una formulazione che
coincide con una ricombinazione delle singole frasi di cui constano gli scolii b-f al v. 363
degli Uccelli. Tra questi scolii il solo ¢ trasmette il frammento di Frinico. Qui ci si attiene alla
scelta di Kassel e Austin di privilegiare, in virtu della sua omogeneita, la testimonianza
lessicografica e di non riportare anche 1 testi dei singoli scolii nella loro segmentazione.

1 <> &AA’] le proposte di Meineke, Bergk e Kaibel riportate in apparato per
I’integrazione dell’anceps iniziale sono tutte plausibili ma, poiché la lacuna non ¢
problematica né per il senso né per la metrica, ci si attiene alla cauta scelta di Kassel e Austin
di non intervenire.

1-2 drepPéfAnke- evpiuaciy] la stretta affinita tra il frammento e il v. 663
degli Uccelli di Aristofane vrepaxovtilelg ob vy’ fon Nuxlov toig unyovols, pud condurre
ad almeno tre ipotesi. La prima ¢ quella di un’elaborazione autonoma ed indipendente di
formulazioni analoghe da parte dei due commediografi. La seconda identifica 1’origine
comune di tali analogie in espressioni idiomatiche e quasi proverbiali sulla scaltrezza
strategica di Nicia che dovevano circolare ad Atene nel 414 a. C. e riferirsi, come attestato dai
testimoni del frammento stesso, alla sua conduzione nel 416-415 a. C. dell’assedio e della
conquista di Melo. La terza ipotesi infine ¢ quella di un vero e proprio calco di Frinico da
Aristofane o viceversa; tale calco, poiché operato da commedie di cui ¢ attestata la
rappresentazione nello stesso anno e nello stesso agone (Phryn. Monot. test. ii.), comporta la
necessita di postulare forme di circolazione di queste due commedie precedenti alla loro
messa in scena che potevano portare, come sarebbe accaduto in questo caso, ‘a furti di idee o
addirittura di formulazioni’ (A. C. Cassio, Commedia e partecipazione. La Pace di Aristofane,
Napoli 1985, 22). Nicia ¢ menzionato anche nel fr. 62 che Bergk, Rel 372, ha attribuito al

Monotropos.
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2 otpoatnyiag mwAN0el €] otparnyioag € lezione dei codici GVM della Su(i)da,
otpatidg di F; quest’ultima ¢ lectio facilior poiché banalizza e rende ridondante (‘per
moltitudine dell’esercito’, ‘per ampio numero della moltitudine di armati’) la locuzione
metonimica otpatnylog mAnOer (‘per ricchezza di quanto € associato all’esercizio della
strategia’, ‘per ricchezza dell’arte della guerra’). La lezione di F inoltre crea un ulteriore
problema metrico nel verso. Risulta utile la scelta di Kassel e Austin, alla quale qui ci si
attiene, di registrarla comunque in apparato poiché, assieme alle altre lezioni di F riportate,
essa segnala la minore qualita (almeno nella tradizione di questo frammento) di F rispetto a
GVM.

Si accoglie I’economica e semplice integrazione te di Kuster che, ripristinando 1’atteso breve
in sede pari del secondo metron, risolve il problema metrico del verso; il piede che ne risulta
te kol vede comunque il non eccezionale mantenimento della quantita lunga di xai davanti a

vocale o dittongo (in questo caso €v-) in tempo forte.
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fr. 23

Suda v 217 (ex plenioribus scholiis in Ar. Av. 363) OrtepakovtiCeic o0 y 1o Nucioy
TOV OTOATIYOUVTA UNXAVAIS KAl TOIG OToaTtnyrHaot. ZOUPaX0S: TEog v MrjAov
mtoAtogktay. PoVvixoc Movotoonw (-wg GVM, corr. ed.pr.; compend. F): GAA —
evENUaoy. 1) 0t poovipwtata MnAiovg Alu dveidev

< > AAA’ UmtepBEPANKE MOAD TOV Nikiav

otoatnylag tmANOett kai ebonuaowy

But he has far surpassed Nikias in the great number of his skills as a general

and his inventions.

1 &AM codd.: pax AUGAA’ Meineke (oUk dAA’ed. min.): oid'&AA” Bergk Rel. p. 372:
&AA” ovv Kaibel 2 otoatnyiag GVM:-tiag F: -tnywwv Toup Emend. II p. 302: -
myiat Blaydes Adv. I p. 52 mA|0et GVM:1 F: eL te Kuster kat evorjpaocty GVM:

kal -pata F: te kaEevonuaot Toup: te twv evonuatwyv Blaydes

otoatnyiag trtAN0Oett: the actual meaning of the phrase (or, better, the whole
unmetrical line) is not clear, although there is no clear structural problem (cf.
Ar. Eq. 758, Ar. Eq. 409, 413, Plut. 109 for similar use of UmeQPdAAw with
dative); attempts for restoring the line have either kept the two words
together, as in the manuscripts, (otoatnywv AN 0L te ka&evorjuaot, Toup)
or connected mANOer with eOonuata (otoatnyiar mANOer te TV
evpnudtwv, Blaydes). Besides the meter, it is mainly the combination of
AN\ 0eL with the singular otoatnyiag that creates uncertainty. For the word
otoatnyia, LS] sets the fragment under ’office of a general, command” (cf. E.
Andr. 678,704, Hdt 1.59., 5.26 etc). But given the context, here, such as there is,
the phrase could be better understood with the meaning under LSJ II
‘generalship’, in the sense of ’skills, qualities of a general” (cf. Eup. fr. 99 X.

Cyr. 1.6.14, X. Mem. 3.1.5).



Kyriaki Konstantinidou

In fragment 23 a character praises someone else for surpassing the Athenian
general Nikias (PA 10808, PAA 71252, LSGN p. 333) in his skills and his
resourcefulness; we do not know the reason that brings up this comparison.
Ian Ruffel’s suggestion (494) that perhaps Monotropos is the one praised here
is appealing: an ability or invention of an apolitical misanthropic figure who
represents an anti-society (Ceccarelli, 461-3; Ruffell, 494-495) is set against the
inventions of Nikias, a well-known political figure who very much engages in

the affairs of the Athenian polis.

The fragment is preserved in the scholia of line 363 of Aristophanes’ Birds
where Euelpides describes and praises Peisetairos — on the basis of his use of
kitchen utensils for warding off the Birds — in similar terms, as someone with
military skills who has surpassed Nikias in inventiveness, (0 codpotat’, €0
Y &vnuEEg avTo Kal oteatnyikwe /Omeparxovtilels oV v’ o Nkiav taig
unxavaig, Ar. Av. 362-363; cf Ar. Eq. 758). The similarity of the lines is
striking, as is also the list of the same eight kwuwdovuevol, including Nikias,
in the two plays (cf. Harvey, 97-100). Phrynichos was accused of plagiarism in
other comedies according to two Aristophanic scholia (schol. Frogs 13 = T 8
and schol. Birds 749 = T 9 = Hermippos fr. 64); but accusations of plagiarism
among comic poets were not uncommon practice (cf. Ar. Clouds 553-4, 559, Cl.
Strom. 6.26.4 cf. Harvey, 110-112, Heath, 151-153) and, in our case, there is no
way of telling ‘which poet was the borrower, or whether they were both
making use of the clichés of the day’ (Harvey, 111). Such close similarity to
the lines of any other play is not apparent, as far as we can tell, in other

fragments by Phrynichos.

Despite the fact that fr. 23 of Phrynichos” Monotropos (as well as the remark on

Ar. Birds 363) is an exaggerated ironic remark regarding the inventions of a
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character, for Nikias himself the comment has a positive aura. In general,
Nikias appears 8 times in comedy (Eupolis fr. 193; Ar. Knights 358, Bird 363,
639 and Ar. fr. 102 (Georgoi); Phrynichos, Monotropos fr. 23 and fr. 62 from an
unidentified play; Telecleides fr. 44); the two further references for him in Ar.
Birds 639 and Phrynichos, fr. 62 present him negatively, as acting hesitantly
and cowardly; and, at least some of the other references (Ar. Knights 358, Ar.
fr. 102, Telecleides fr. 44) do not put him under favourable light. More
ambiguous regarding his role is Eupolis fr. 193 (see Storey, 207-208 and 212-
213; Olson, 2007, 191-193 and 213-314 who are keen to accept a negative
portrayal but cf Sommerstein (1981), ad 358 and (1996), 334-335 who supports

that in general Nikias is presented favourably in comedy).

The references to the general Nikias both in Birds and Phrynichos” Monotropos
attest to his popularity during 414 BC, the year of the production of these two
comedies, when he was elected leader of the Sicilian expedition, together with
Lamachus and Alcibiades (Thuc. 7.85.1, 86.2-5). Both Dunbar and
Sommerstein ad 363 argue that Nikias" unxavaic may have alluded to some
schemes employed by Nikias and Lamachus in Autumn 415 BC which led the
Athenians to a victory over the Syracusans (Thuc. 6.64.1, Tol6vde TL... TQOG &
¢BovAovto oi otpatnyol unxavwvtat) and it may well be the case that
Phrynichos alludes to the same events. But taking into account the very
lengthy career of Nikias in politics and generalship there should be more than
one events that the audience connects with Nikias” successes as general as, for

example, his operation at Kythera (Thuc. 6.53ff and cf Dover adloc).

Suda v217 and the scholia in Birds 363 that preserve the fragment of
Phrynichos is our only evidence for one historical information about Nikias:
they mention that Symmachos sees Nikias” strategies behind the siege and

destruction of Melos (‘EZoppaxos: meog v MnAov moAwgkiav’ and cf. ‘1) 6t
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doovipwtata MnAiovg Aqug aveide’). The events of the Athenian siege of Melos
in 416 BC which led to the starvation and death of the population are
described by Thucydides 5.114-116, where Nikias is not mentioned. The
information in the scholia may be the result of a mix-up with the description
of another Athenian expedition in Melos which took place much earlier
(around 426 BC) and in which Nikias was a general (Thuc. 3.91.1-2 with
Hornblower adloc. cf. Andrewes ad 5.116.3 and Dunbar ad 186).
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Phrynichus fr. 24

0 0" ohiyooitoc HoaxAfc éxei Ti dod;
“What’s the little-eating Heracles doing there?”

The fragment is quoted by Athenaeus 6.248c on account of the presence of
the term oAooitos, as part of the banqueters’ discussion of names that are
synonymous to nagaoitos (“parasite”): & d¢ magdaoitos ouoid éoTiv dvouata émigiTog ...

1 b /’ » 1 /’ A /’
xal otoaiTos ... ET1 02 xaxoaiTos xai oAryooitos (6.247€).

The metre is iambic trimeter, so we may safely assume that this line formed
part of a dialogue. The speaker addresses a fellow comic character, whilst pointing
at a third individual that is currently present on stage. Identified as (derisively) the
“little-eating Heracles”, there arise two possibilities as to this figure’s dramatic

identity:

(a) He could be the mythological figure of Heracles. If so, Heracles either had a
sustained role in the play (cf. Frogs) or made a short, circumstantial appearance
and was assigned a small speaking part, in order to provide an extra case for
laughter. In either case, since Movotgomos was apparently a non-mythological play
(judging from the surviving evidence), the introduction of Heracles - no matter
how long or short his part was — makes for an interesting blend of the dramatic
reality of 5™ century Athens with the heroic/mythic sphere; and as such, it
constitutes a remote forerunner of Middle Comedy’s much-loved tactic of

anachronisms and intertwinement of myth and reality.’

' See H.-G. Nesselrath, Die attische Mittlere Komodie, Berlin & New York 1990, 188-241; T. B. L.
Webster, Studies in Later Greek Comedy, Manchester *1970,16-19, 82-85; R. L. Hunter, The New
Comedy of Greece and Rome, Cambridge 1985, 22-30. Anachronism is a feature that Comedy in
general shares with the satyr play; cf. D. F. Sutton, The Greek Satyr Play, Meisenheim am Glan 1980,
134ff.
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(b) He could be any given Athenian widely known for his gluttony and insatiable
appetite; perhaps a well-known parasite (or not). But we do not need to assume
that this person was generally known as or called “Heracles”, as a nickname, in any
other context apart from here.” That is, we should interpret this appellation as the
comic character’s spontaneous invention. Being spontaneous, and hence
unexpected, this remark, spelt out on the spur of the moment, would have caused
much greater laughter to the audience, than if the speaker was simply repeating a

cliché.

Be it either the mythical figure of Heracles or a contemporary glutton, the
fragment’s core importance lies in the fact that it forms part of a long-running
comic tradition that makes fun out of Heracles’ legendary appetite and greediness.
Aristophanes takes regular pride (cf. Pax 741-743, V. 60) in emphasizing how -
unlike his rivals - he avoids the low-quality slapstick episodes and substandard
humour, which result from simply putting Heracles on stage and making trite
jokes about his ravenous appetite. As Olson points out,®> the comic stereotype of
Heracles traces back to Epicharmus and constitutes a commonplace in both Old
Attic Comedy and satyr-play. Needless to say, despite Aristophanes’ pompous
assertions to the opposite, he regularly resorts to Heracles’ hungry figure

throughout his work (e.g. Av. 1583-1590, etc.).

ohyomitog: The term oAiyooitos is compound from the adjective oAiyog and the verb
oirilw, and hence it literally means “to eat little / moderately”.* Paradoxically

though, this adjective is hardly ever employed in its literal sense;’ on the contrary,

* Kock thought that there must have been some eminent Athenian who bore this nickname. In the
lack of any other evidence, I would not adopt this hypothesis.

3>S. D. Olson, Aristophanes Peace, Oxford 1998, comm. on I. 741.

* Olson (Athenaeus. The Learned Banqueters, Cambridge-Massachusetts & London, 2006-)
translates oAiysoitog as “having a small appetite” (Ath. 6.248¢, n. 204), which is incorrect. Besides,
eating little / moderately does not necessarily mean having a small appetite.

> This applies only to the adjective dAiysmitos, and not to the verb dAipomitéw nor to the noun

, ,
oMyooiTia.
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it seems it was coined to be solely used euphemistically or, better say, ironically, in
order to designate exactly the opposite notion, i.e. “eating in excess /
immoderately”. Apart from some later ecclesiastic writers, a couple of
lexicographic entries and a single medical usage, the term oAryosiTos occurs only in
this fragment and in Pherecrates fr. 1 (immediately following Phrynichus’ fr. in
Athenaeus’ text, 6.248c), where again it is being used in a sarcastic context: wg
ohyoaitog 7o G’y o5 xateadizis | Tis nuéeas waxods Tomeovs artia (“How little-eating
you are, then, a man who every day / consumes enough rations for a large
trireme!”®). Besides, as mentioned above, Athenaeus includes sAyériToc among the
terms that are synonymous to magasitos and this is the only meaning that he is

aware of.

® Transl. by S. D. Olson ad loc. (adapted).
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Workshop “Commenting Fragments: the case of Ancient Comedy”,

Freiburg im Breisgau, 2-7 July 2012

Sample commentary on Phrynichus, fr. 24 K.-A.'

6 8 dmydortoc Hpoaxig éxel T Spait;

«What’s the oligositos Heracles doing there?»”

The fragment is preserved by Athenaeus of Naucratis’; the adjective dA1ydc1toG, meaning
«having a small appetite»’, appears seldom in Greek passages’. As Theodor Kock observed,
«fortasse aliquis princeps Atheniensium Hercules adpellatur» and Starkie 1968 interpreted the
fragment as referred to «some noble Athenian»®: as a matter of fact, the persona loquens may show
a possibly ironical intent, as in Pherecrates’ fragment, quoted by Athenaeus after Phrynichus’ one:
® OMyodolLtog N’ dp’, O¢ xatesOielg / thig Muépog pokpdg tpinpovg oitia («How
oligositos you are, then — a man who every day / consumes enough rations for a large trireme!»)’.

In comedy, Heracles is regularly portrayed as a glutton®: the most significant scenes related to
the Heracles motif are in Ar. Av. 1574-1692 and Ra. 37-164, whilst in V. 60 and Pax 741-43,
Heracles is characterized by gluttony, low intellectual profile and profligacy’. Focusing on Ar. V. 60
(‘HpoxAfic 10 deinvov éEamatmdpevoc)'’, Sommerstein 1983 has observed that it seems Heracles

was often shown in ravenous anticipation of a lavish meal which in the end he was not given: the

' PCG VII, 406. For abbreviations of Greek authors and works, see LSJ. For abbreviations of journals, see L’ ’Année
Philologique. Bibliographie critique et analytique de 1’Antiquité gréco-latine, Paris 1928-.

* Translation by Olson 2008, 139.

3 Ath. VI, 248¢: dhyooitov 8¢ péuvnror @pOviyoc &v Movotpdmmt.

* Olson 2008, 138, n. 204.

> Cf. Pherecr. fr. 1.3 K.-A. [= PCG VII, 105], Poll. V1.29, VI1.34.

® Kock 1880, 377 ad fr. 23 [= 24 K.-A.]; Starkie 1968, 118 ad Ar. V. 60.

7 Pherecr. fr. 1.3-4 K.-A_; translation by Olson 2008, 139.

® Cf. also E. Alc. 747-772.

’ Cf. also Ar. fr. 11 K.-A. [= PCG 1II 2, 39]; see van Leeuwen 1896, 17 ad Ar. Ra. 62ss. and Totaro in Mastromarco-
Totaro 2006, 282 ad Ar. Av. 1574. For further studies on bibulous and greedy Heracles in comedy and satirical drama,
cf. Galinsky 1972, 81-100 and Degani 1995, 67-69.

' Translation by Sommerstein 1983, 11: «and we haven’t got Heracles being cheated of his dinner».
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phrase “to be entertained like Heracles” (Lys. 928) had come to mean “to be feasted on empty

el
promises” .
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" Sommerstein also observes that Aristophanes expresses disdain for such tired commonplaces at V. 60 and Pax 741-2,
but he himself gives us a scene of this type in Av. 1574-1692: see Sommerstein 1983, 157 ad Ar. V. 60. The topos also
occurs in Cratin. fr. 346 K.-A. (b1 &’ HpoakAéovg metvdvtoc dyst / kol okdntovtog tadto T od Protdv o).

2
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Phrynichos Fr. 24 KA
0 0" oAiyooitos HoaxAdjc éxel Ti doat;

This fragment is quoted at the end of an extended discussion on parasites in Athenaeus (6.248C).

0 0" oMyeaitog: ‘The starving...” Adjective and noun are lent emphasis by the octahemimeral
pause after the fourth foot, which delays the interrogative part of the line (see White §137; Ar.
Ach. 54, 188, 254). Athenaeus presents this term as a synonym for nagacitog, originally referring
to a sacred office-holder rewarded with a share in sacrificial feasts for managing the resources of
a temple and assisting its priest before being recast by the comic poets to describe a gluttonous
and lazy dinner-guest. The uninvited magagitos deviated from the social norms of the
symposium by assuming a position of servility and performing a variety of services — singing,
joking, abusing (others and himself) — in exchange for food and drink at the table of his social
superiors (cf. Pherecr. fr. 1.3-4 (immediately following in Ath.): ‘How sparingly (eA1yoaiTos) you
eat, who in one day | swallow the rations of an entire trireme!”). Since oAyogitia is almost solely
confined to medical texts and discussions of fasting, where it describes a dietary regimen for
recovery from serious sickness or injury (Hp. Vict. 66.27 Littré; Epid. 300, 431; Prorrh. 2.4.43;
Ulc. 6.400; 6.430; Ar. Pr. 863b24-26, 885a 2-4; Luc. Par. 16; for medical terminology in
Aristophanes, see Miller, TAPA 76 (1945): 74-84; Byl, RPh 3" ser. 64 (1990): 151-62; and esp.
Willi (2003): 79-87), 6A1yoaitog might refer to the individual’s poverty or a lack of means; this is
a frequent target of Aristophanic mockery reserved for kémdédoumenoi accused of parasitism
(e.g., Antiphon and Amynias at V. 1265-74; Fisher, in Rivals, 376). Although the parasite only
becomes a stock-figure in Greek Middle and New Comedy (e.g., Aristopho. fr. 5 with Olson
(2007): 137-8; Antiph. fr. 193; Alex. fr. 263 with Arnott 732-7.; Diph. fr. 60), a character with
his key attributes appears in the play ‘Hope or Wealth’ by the late sixth-/early fifth-century
Sicilian poet Epicharmos (fr. 32 with Olson (2007): 55-8). Eupolis’ Kolakes (421 BC) first
introduces to the Athenian stage a chorus of ‘flatterers’ seeking free meals and entertainment at
the expense of the wealthy Kallias (fr. 172 with Olson (2007): 113-15; on the play, see Storey
179-97). Although the term magaciTogs may have only first been introduced in the early fourth-
century in Alexis’ comedy Ilagasitos (Arnott, GRBS 9 (1968): 161-8 and Arnott 542-5), most

scholars identify kolakes with nagaditor or at least assume significant overlaps between the two



Donald Sells

types (See Brown, ZPE 92 (1992): 91-107; Fisher, in Rivals, 355-96 (esp. 371-78)). For an
eventual distinction between the kolax and magaoitos, see H.-G. Nesselrath, Lukians

Parasitendialog. Untersuchungen und Kommentar (Berlin and New York, 1985, 88-121).

‘HeaxAdjs: Heracles, son of Zeus and Alkmene and the greatest Greek hero, was a popular figure
in both satyr play and the mythological burlesque of Sicilian and Old Comedy for his gluttony
and buffoonery (Ath. 10.411a-12b; Epich. fr. 40 with Olson (2007): 43-5; Ar. Av. 1579-1693;
Ra. 38-166; Pl. Com. fr. 46; Bowie, in Rivals, 317-39). Old Comedy apparently exploited the
motif of the starving Heracles: Aristophanes several times describes ‘Heracles cheated of his
dinner’ (to deimvoyv Elamatwuevog: V. 60; Lys. 928) or ‘going hungry’ (HeaxAas...mew@vrag:
Pax 741 and Olson (1998): ad loc.; cf. Cratin. fr. 346) as a hackneyed bit frequently deployed by
his less-imaginative comic rivals, despite his own habit of introducing him as a character in his
comedy. The adjective 6AryoaiTog is thus highly appropriate for Herakles not only because of his
stage-history, but also because of his status as a patron diety of the parasite at Kynosargos and
elsewhere in Attica (see Bruit Zaidman, in J. Wilkins, D. Harvey, and M. Dobson (eds), Food in
Antiquity (Exeter, 1995), 196-203). Middle and New Comedy continued this tradition by
frequently casting the hero as a glutton (cf. Alex. frr. 140, 263; Antiph. fr. 174). For Heracles as
a comic figure, see K. Galinsky, The Herakles Theme (Oxford, 1972), 81-100; F. Casolari, Die
Mythentravestie in der griechischen Komodie (Minster, 2003), 249-95.

éxel 7i doat; : ‘What’s...he doing there?!” Functions as a colloquial interjection demanding
information; cf. Ar. Ach. 122, 564-5; V. 1; Lopez Eire (1996) 93-94. The placement of i in the
final foot of the line emphasizes oAryogitos ‘HeaxAds (see Thomson, CQ 33 (1939): 147-52).
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Phrynichus, Monotropos, Fr. 24 PCG
0 &’ dArydorrog ‘HpakAfig ékel ti dpd;

And this Heracles, the light eater, what is he doing over there?

[ambic trimeter.

Athenaeus (6, 247e) discussing parasitos mentions also various Suoid dvopata (t@ 8¢
TaP&o1tog GUOLE €0TLV OVOUATA EMIOLTOG, TEPL OV TPOELpNTAL, KAl 0IKOOITOG G1TOKOLPOG TE
Kal abtéoitog, €11 8¢ kakdoitog kal OArydoitog). He lists a number of passages, where

Phrynichus’ line is cited under dArydoitog (6, 248c¢).

The depiction of Heracles as a glutton and a drinker exists in Greek literature from Homer
(0d. 11, 603) and is also found in Pindar (fr. 168 Maehler) and in Doric comedy (Epich. fr. 18
PCG; Rhinton fr. 3 PCG). It becomes a cliché of satyr-play and Attic comedy (cf. Cratin. fr. 346
PCG, Ar. Pax 741, Vesp. 60 (for hungry Heracles as a bad stereotype), Lys. 928, Av. 1583-1590,
1601-1604, Ra. 62-65, 549-576, fr. 11 PCG; see Arnott 1996, 235; further examples and
bibliography in Olson 1998, 218-219 and Orth 2009, 96). Cf. on the same topic also Ath. 10,
411a-412b. Thus the depiction of Heracles as a glutton (a favorite comic motif) is here used
ironically, juxtaposed to an epithet which states the opposite? Was Heracles himself on
stage or was somebody else mocked as Heracles in this passage? Cf. also Kock's assumption

(PCG VII 406): fortasse aliquis princeps Atheniensium Hercules adpellatur.

0 & might be a reference either to a sudden interruption of a previous passage, or as a
strong adversative, contrasting the light eating Heracles to somebody else in the scene (e.g.
answering a 0 pév previously implied, see Denniston 1954, 165-167). Deictic 0 & and éxel

mean that the person (Heracles himself or somebody playing his role) stays on the stage.

dAydortog: a coinage of Pherecrates (fr. 1 PCG, Agathoi) picked up by Phrynichus? Later

listed in Pollux (6, 29, 34) and Athenaeus (see above) as a rare word.

This might be the last line of a monologue, concluded with a question, or a feed-line

drawing the character into the dialogue (cf. Ar. Av. 1574).
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Phrynichus

24 (23 K.)

0 8’0Ayoortog HpokAfig €xel Tl dpg;

Athen. 248¢ dAryooitov 8¢ pépvntor @poviyxog v Movotpone: 6 8 — dpd;

Che fa I’Eracle affamato laggiu?

dell’ oligositos fa menzione anche Frinico nel Monotropos- che fa — laggiu?

Metro: trimetri giambici

[Meineke I1/T 590; Kock I 377; Edmonds I 458; Kassel-Austin VII 406]

Il frammento ¢ tradito da una sezione del libro sesto dei Deipnosofisti di Ateneo

dedicata ai composti di ottoc.

0 &8’0Mydortog HpaxAfg] I'aggettivo dArydoitog ricorre anche negli Agathoi di
Ferecrate o Strattide (Pherecr. fr. 1).! Tra i composti di o1to¢ Frinico usa anche il termine
oowtog (fr. 57). La associazione di 0Arydoitog ad Eracle nel frammento 24 solleva il
problema se 1’eroe fosse uno dei personaggi del Monotropos o se si tratti dell’attribuzione
delle caratteristiche di ghiottoneria di Eracle ad un altro ed ignoto personaggio sulla scena o
del pubblico. A tematiche alimentari se non a veri e propri comportamenti di &dneoryto

possono essere ricondotti anche i1 frammenti 26, 28, 29 e 30 del Monotropos. La prima

1 Per i problemi di attribuzione vd. C. Orth, Strattis. Die Fragmente. Ein Kommentar, Berlin 2009, 41-42.
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attestazione comica dell’Eracle ghiottone ¢ data dal frammento 18 del Busiride di Epicarmo,
che verisimilmente aveva fatto ricorso a tale tematica anche in altri suoi dramata mitologici su
Eracle, |’ Eracle presso Folo, le Nozze di Ebe e le Muse. 1l fatto che nella produzione di
Frinico figurino due titoli gia epicarmei (Kopaotai e Moboo) potrebbe suggerire la
conoscenza diretta della produzione epicarmea da parte di Frinico e la possibilita di una
derivazione da Epicarmo del motivo dell’Eracle ghiottone. Tale topos ricorre comunque
frequentemente nella produzione aristofanesca. Al v. 60 delle Vespe (cfr. Pax 741), il poeta
polemizza contro 1’'uso di questo motivo, nella forma dell’Eracle famelico defraudato del
pasto, da parte di altri commediografi per strappare facili risate al pubblico mezzuccio del
quale egli afferma invece di non servirsi, sebbene il motivo sia presente anche nelle sue
commedie (Av. 1583 ss.; Ran. 62 ss.; 549-578; fr. 11). Dal momento che il v. 60 delle Vespe
¢ inserito in un contesto in cui si menziona la comicita volgare della commedia megarese (v.
57 ss.), € possibile che Aristofane prenda le distanze da quest’ultima.’ Anche altri poeti
drammatici attici si servirono del motivo di Eracle ghiottone, vd. e. g. Crat. fr. 346; Antiph. fr.

174; Alex. fr. 140; Eur. Alc. 548, 747-772; Syl. test. iii. a Kannicht; Ion fr. 29 Snell.’

2Vd. F. Perusino, ‘La commedia megarese e la commedia attica antica’, Primeras Jornadas Internacionales de
Teatro Griego, Valencia 1994, 12-23.

3 Sul tema della ghiottoneria di Eracle vd. G. K. Galinsky, The Herakles Theme, Oxford 1972, 81-100; J.
Wilkins, The Boasttul Chet: The Discourse of Food in Ancient Greek Comedy, Oxford-New York 2000, 90-97 ¢
S. D. Olson, Broken Laughter. Select Fragments of Greek Comedy, Edited with Introduction, Commentary, and
Translation, Oxford 2007, 40-41 e passim.
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fr. 24

Athen. 6.248c 0Aryooitov d¢ pnépvnratr Povvixog év MovoTteomwt 6 de —
doat
(sequitur Pher. fr. 1)

0 O’ 0Aryoottoc ‘HoakAng éxet Tt doat;

What is the light-eating Heracles doing over there?

The fragment is preserved in Plutarch’s long description and definition of the
TmaAoLtog type in Athenaeus 6.234c-248c; towards the end of the speaker’s
lengthy account, words similar to mapaottog are listed, mainly as compound
adjectives with -ottog as their second component (&mdoitog, éniottog - cf.
¢ruoitiog in the same account, Athen. 6.246f-247a - oikOO1TOg, AVTOOLTOG,
KakOoLTog, O0Arydortog; and also ottokovog), as well as lines from comic
poets that preserve them (Athen. 6.247e-248c; for a similar list of -ouito-
compounds cf. Poll. 6.34-36 where 0Aryoottog is also included). The adjective
OArydottog appears also in a list of positive adjectives that qualify a good
symposiast in Poll. 6.28. More frequent is the use of the verb oAryooitéw,
mainly in medical writings and mostly as a method of treating a specific

malfunction of the body (cf. Hipp. De ulc.1.6, De fract. 27.27).

In comedy, the adjective is attested in the two fragments by Phrynichos’
Monotropos and Pherecrates’ (or Strattis’) Agathoi fr. 1 given by Athenaeus. In
the latter, it is used ironically by a character as a response to someone who
regards a big amount of food (which he can eat), as not that big (¢éyw
kateoOlw poOAS g Nuéoac/mévl™ Nuideuv’, éav Budlwpal. B. poAic;/wg

OArydottog 1100 &Q’). A similar ironical function is found in Phrynichos since



Kyriaki Konstantinidou

there it expresses the exact opposite of Heracles’s standard depiction in
comedy, that of a gluttonus hero - very often, being long withheld from a big
meal (Ar. fr. 11; Ar. Vesp. 60; Lys. 928. Av. 1583-1692; Pac. 742-743 and schol.
Pac. 741 = Cratinus fr. 346; cf. Eur. Alc. 548, 747-772; cf. Sommerstein (1990)
and Henderson ad Ar. Lys. 928, Hoffmann, 30n.3). It is likely that a character
in Phrynichos” play labels a specific person, e.g. a politician, as a “gluttonus
Heracles” (cf. Kock ‘fortasse aliquis princeps Atheniensium Hercules
adpellatur’) attributing to him the well-known feature of the hero (cf.
Phrynichos fr. 54 for a comparison to an action of the hero Achilles). Two of
the komodoumenoi in Monotropos fr. 21, Teleas and Peisander appear elsewhere
as gluttons (Ar. Pax 1008-1009 (Teleas); adesp. fr. 119, Ael. VH 1.27 (Peisander),
and see Harvey, 99-100); but whether either of them is the target here is, of
course, uncertain. We cannot exclude though the possibility of Heracles
himself performing in the play as he did in the contemporaneous
Aristophanes’ Birds or, later, in Frogs 37-172 (for his popularity in the titles of
lost comic plays, see Bowie, 320). Gods at least seem to appear twice as

characters in Phrynichos’ fragments (fr. 9 (Dionysus) and fr. 61 (Hermes)).

In any case, the character to whom the line refers had an active part on the
stage (éxel Tt doay; cf. Ar. Lys. 872, Plut. 439, Pax 164). And in all likelihood
this was a food related activity, probably eating, preparing or waiting for a

meal (cf. Heracles in Ar. Av. 1583-1692; Pax 742; Eur. Alc. 548, 747-772).



GIOVANNI MARIA LEO
Phrynichus fr. 25 K.-A.

Testt.: Poll. 7. 178 FSAB kai 70 (om. B) karacBéoar (-oxevdoar A, -kowijoar B)

\ ’ (%4 e ~ ~ / A\ ’ . ~ M \ 4
TOv Adyvov, 8mep ol viv, kowfjoar (kal katakowicar add. B qui om. reliqua) ®pvviyos

elmmrev €v Movorpdmwe” émeut’ rkatakoylone. Athen. 15. 700 e wowioar Aoyvov
Opiviyds ¢mor. Phryn. Praep. soph. p. 80, 11 karaxowilew Tov Axvor: dvri Tod

oBevvicar.

Metro: trimetri giambici. Dattilo in quinta sede.

Le fonti sono interessate all'impiego traslato del verbo
katakowwillw, nel senso di “spegnere”. Il frammento proviene da un
dialogo in trimetri giambici. Difficile stabilire il contesto dramma-

tico: sembra I'inizio di un racconto o l'impartizione di qualche

istruzione.
£Y4 9 3 \ \ ’ 7
EmeLT’ €meldar TOV AUXVOV KaTaKoLIonL

AOyvov: dampada», in Athen. 15. 700 e si dice che la lampada ¢ invenzione non
antica, sebbene il termine ricorra gia in Od. 19. 34 e Alcae. 346, 1 V. (L..-P.). La
parte dell’ultimo libro (699 d-701 b) in cui si fa rifermento al frammento di Fri-
nico, citato per intero dal solo Polluce, ¢ dedicata alla discussione, piuttosto eru-
dita, delle denominazioni per indicare lucerne, lampade, candelabri etc. —
xoatoxotpiont: aor. cong. (meno probabile fut. ind, giusta la congiunz. eventuale
émedav), 3" sing. (da kataxowlw), o 2* sing. (da karaxoyilopar), ma le fonti sem-
brano orientare verso la forma attiva, poiché rendono con un verbo sinonimo

all’attivo (karaoBéoar vel ofevvioar). Lett. “mettere a dormire”, quindi, con I'aiuto
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dei testimoni, «spegnere, oscurare». Sulla metafora cf. D’Alessio ad Callim. 195,
26 Pf.: ami sembra che sia finora sfuggito che il probabile modello di questa
metafora ¢ Alceo, fr. 74, 6 ss. V., dove il testo e perduto ma, come si ricava da uno
scolio marginale, il senso era “ma, o Mitilenesi, fin tanto che il legno manda solo
fumo (cioe fino a che [Pittaco o Mirsilo?] non acquisti potere di tiranno), spegne-

telo e fermatelo subito, perché la fiamma non diventi piu forte”».
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Phryn. Com. Monotropos fr. 25 K.-A. (24 K.)

I ) \ \ , A
ETELT’ EMELOAV TOV AVY VOV KO TOXOLULGT)

Fonti:

Poll. VII 178 (FS, A, B) %ol 10 (om. B) xotocfécor (-oxcvacal A : -xowufjcor B) tov Adyvov,
omeQ ol viv, xotufioat (xal xotaxotpicot add. B) @ooviyog elonxev €v Movotone: “Enelt’—
xataxotuion” (om. B).

Ath. (Epit.) XV 700f (I 556,16 Kaibel) xotuticar Adyvov ®bvixdc gnot.

Cf. Phryn. PS 80,11 de Borries xataxotuilely TOv ADyvov: avtl Tod ofevvivat.

Traduzione:

dopo, dopo che estingue il lume

Cf. Bothe 1855, 214; Edmonds 1957, 461; Storey 2011, 61.

e “spegnere il lume”, come diciamo noi ora, Frinico ha detto “estinguere (koimésai)” nel
Monotropo: (fr. Phryn. com. 23 K.-A.). Frinico dice “estinguere (koimisai ton luchnon) il lume”.

“Estinguere il lume (katakoimizein ton luchnon)”: in luogo di “spegnere”.

Metro:

— NN oy Y
U — v — T — v — T —uv—||).

Trimetro giambico acataletto (3ia:

Riferimenti:

Meineke 1839b, 590, 1847, 232; Bothe 1855, 214; Blaydes 1896, 52; Kock 1880, 377,
Néchster 1908, Iss.; Edmonds 1957, 460s.; Urios-Aparisi 1992, ad Pherecr.; Arnott 2000, 4ss.;
Lorenzoni 2000, 155ss.; Pellegrino 2006, 72; Dickey 2007, 96s.; Tosi 2007, 3ss.; Pirrotta 2009, ad
Plat. com.; Nesselrath 2010, 427s., 438 n. 54; Rusten 2011, 13s.; Storey 2011, 60s.

Commento

Contesto:
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Giulio Polluce' (II sec. d.C.), in una sezione del suo Onomastico (VII 178) dedicata ai
Avyvomorot (si veda il conspectus rerum nell’edizione di Bethe), riporta 1’espressione xotocBécat
Tov AOyvov che attribuisce all’uso dei suoi contemporanei (cf. Poll. VII 178: 8mep ot viv)’ e
segnala che nel Monotropos di Frinico ricorre ’espressione TOv A0y VOV XOTOXOLULGT).

Dallo stesso frammento di Frinico, deriva con certezza la notizia che si legge in Ath. (Epit.)’
XV 700f xowuicar AOxvov @oOvixdg ¢not, in una sezione dedicata «all’illuminotecnica»
(Lorenzoni 2000, 160). Dal raffronto con Polluce colpisce 1’assenza del preverbio, che aveva
attirato ’attenzione di Bothe (1855, 214): «fort. xotoxowuicot: xata- hausto a »oi- syllaba
vicinay; al contrario, la mancata citazione del titolo della piece ¢ un noto carattere del processo
epitomatorio (cf. i rimandi in n. 3).

Infine, un ulteriore eclemento che determina il contesto di citazione del frammento ¢ il
raffronto con la glossa di Frinico Arab04, atticista del II sec. d.C., in PS 80,11 de Borries:

/ \ / > \ ~ /
XATOXOLULLELY TOV ADXVOV" OVTL TOU GREVVLVOL.

Interpretazione:

In un passaggio non determinabile del Monotropos di Frinico un personaggio pronuncia una
battuta in trimetri che ricorre all’espressione “estingue il lume” (tov AOyvov xataxoiuion). In
Suda = 2546 A. nowuicol Tov Ayvov (= Nicoph. Pandora fr. 15 K.-A. e cf. Pellegrino 2006, 72),
ricorre la stessa espressione senza il preverbio. Cf. anche Call. lamb. fr. 195,23ss. Pf.

Dalle ricorrenze dell’immagine dello spegnimento della torcia nella letteratura greca (cf.
Pellegrino 2006, 72 con rimandi) verrebbe da suggerire un contesto erotico per la lettura del
frammento, in riferimento alla torcia che deve essere spenta o come un impedimento all’atto
amoroso ovvero come la creazione di una situazione di complicita fra gli amanti: ¢ tuttavia evidente
che la proposta di contestualizzazione ¢ nulla piu che un’ipotesi di lavoro.

gnelwt’ éneldav| cf. Ar. Ra. 132 ndnert’ €m., Ec. 272 énert’ £m., 1100 xdmert’ &m.,
nonché, in prosa, Dem. 59,89. In tutti 1 contesti aristofanei la iunctura ricorre in incipit di verso: cf.

ancora in incipit Mach. Epistolé fr. 2,5 K.-A. €re1t’ £mav.

' Sull’opera di Polluce e sulla struttura dell’Onomastico cf. Dickey 2007, 96 e Tosi 2007, 3ss. Per riferimenti su Polluce
come fonte dei comici cf. Arnott 2000, 8, Nesselrath 2010, 427s. e Rusten 2011, 13s.

? 1l ricorso all’espressione ot viv per marcare il contrasto diacronico di usi linguistici e lessicali dei parlanti & notevole
nel libro VII dell’Onomastico: cf. 13, 22, 77, 105, 122, 149, 162, 168, 200 e cf. anche Poll. VI 45 G¢ & ol vdv
OhooTdc, Tabtag amuefvous (con. Kassel : mupfivag FS, B : mupivag A, C) ot xopuxot (Com. adesp. fr. 787 K.-A.),
per I’utilizzo in un contesto di discussione sull’uso dei comici.

* Su Ateneo e I’epitome tradita nei codici E e C cf. Arnott 2000, 4ss.

* Su Frinico cf. Dickey 2007, 96s. Per I'importanza di Frinico nella tradizione testuale dei comici cf. Nesselrath
2010, 428. Sulla teoria di una rivalita fra Polluce e Frinico che portebbe in qualche modo interessare anche la tradizione
del frammento cf. Néchster 1908, 1ss., anche se si tende attualmente a ridimensionare la portata delle affermazioni dello
studioso e, in questo caso, 1’esigua notazione tanto in Frinico quanto in Polluce non permette di collegare il frammento
ad una possibile polemica lessicale fra i due.
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Tov AOyvov] per la metafora del lume spento come addormentato sulla lucerna cf.
Ar. Dramata & Niobos fr. 291 K.-A. 6GAL” ®c1teQ Aoy vog / opotdtoto xabndd’ £t Tod Avyvidiov.
Per lumi che vengono spenti cf. Ar. V. 255, Pl. 668, in cui si registra I'utilizzo del verbo
amocBEvvop.

Il termine AOyvog costituisce il referente semantico principale della trattazione onomastica
in Poll. VII 178. Su lampade e torce nei frammenti dei comici cf. e.g. Eup. Poleis fr. 218,4 K.-A.,
Hermipp. Theoi fr. 26,2 K.-A., Plat. Com. Nux makra fr. 90,1 K.-A., Phaon 188,15 K.-A. (cf.
Pirrotta 2009, ad [l.), Pherecr. Doulodidaskalos fr. 44,2 K.-A. (cf. Urios-Aparisi 1992, ad l.) e cf.
Lorenzoni 2000, 155ss.

xataxowpion)] cf. Nicoph. Pandora fr. 15 K.-A. e vd. supra.

La forma verbale alterna con xotoxotpde, cf. LSI’ 699 s.v. xotoxowpiCe: «for which [scil.
%O TOXOLHOm] it is a constant v.1.». Il significato attivo ¢ quello di ‘mettere a dormire’ (cf. Luc.
Asin. 6 Eneldav xotoxolulor Tovg deomdtac) mentre quello passivo & ‘addormentarsi’ (cf. Ar.
Th. 46 xotaxowuds0n e vd. ThGL IV 1097s.).

Bothe (1855, 214) traduce «dein praeterea lumen iube sopiri», aggiungendo: «suadeo
scribamus probabilore sententia»; Edmonds (1957, 461: «and then when he had doused the light») e

Storey (2011, 61: «then whenever he puts the light to bed») traducono in maniera piu efficace.
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Abbreviazioni bibliografiche, sigle:

A =
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Phryn. fr. 25 K.-A. (24 K.)

gmelt’ Emelday TOV ADYVOV KOTAKOIIoN

Poll. VII 178 (codd. FS, A, B) kai 10 (k. 10 om. B) katacfécot (-okevdoo A, -kowfjcon B)
TOV AOyvov, Omep ol viv, kotufoot (Kol kKatakotioot add. B qui om. reliqua) ®poviyog
gipnkev &v Movotpong- €neit’ — KatoKouion.

Athen. epit. XV p. 700 (III p. 556,16 Kaib.) koipicar Aoyvov @piviyog enot.

Phryn. praep. soph. p. 80,11 kataxoipilev TOv Adyvov- avti Tod ofevvoval

Darauthin, sobald er die/seine Lampe eingeschlifert hat.

Poll. VII 178 (codd. FS, A, B) und das Ausloschen einer Lampe, wie es die heutigen
ausdriicken, nennt Phrynichos im Monotropos Wiegen- darauthin — eingeschlifert hat.
Athen. epit. XV p. 700 (III p. 556,16 Kaib.) eine Lampe einschlifern sagt Phrynichus.
Phryn. praep. soph. p. 80,11 die Lampe einschlédfern- anstelle von ausloschen.

Metrum: iambischer Trimeter.

Zitatkontext: Bei Pollux gehen der Nennung des Phrynichus-Fragments eine Zahl
Wortkombinationen, in denen stets Avyvog eine Rolle spielt, voraus. Fiir ihn steht die
Wortverbindung von katakoipiletv und Adyvog im Zentrum. Bei Athenaios steht das Zitat in
einem Abschnitt {iber Fackeln, Laternen und Lampen. Phrynichus hingegen erklért in seinem
lexikographischen Eintrag den Begriff katakowiletv, der in Bezug auf Adyvog ‘ausléschen’
(oPevvivan) bedeutet, genauer.

Interpretation: Es ldsst sich die Vermutung anstellen, dass in dieser Textstelle vom
mutmasslichen Protagonisten des Stiicks, dem Monotropos, die Rede ist. Dieser wird
vielleicht als so einsam dargestellt, dass er sogar zu seiner Lampe eine enge Verbundenheit
empfindet und diese abends in den Schlaf wiegt. Andererseits kann es sich natiirlich ebenso
gut nur um eine metaphorische Umschreibung fiir das Ausléschen einer Lampe handeln. Fiir
diese Annahme spricht ein Fragment des Komikers Nicophon (fr. 15 kowicotr tov Adyvov),
das uns dasselbe Bild liefert.

Leider fehlt uns der anschliessende Hauptsatz, der iiber die folgende Aktion (nach dem

émedav-Nebensatz) Auskunft geben konnte.
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Enert’ émewdav: weist einen auffallenden Gleichklang (Alliteration) auf. Die enge (direkte)
Folge der beiden Worter stellt dabei keineswegs ein hdufiges Phinomen dar; vgl. jedoch Ar.
Ec.272 und D. 59.89.6.

émedav ‘nachdem’ oder ‘sobald als’. Die Verwendung des Konjunktivs (aoristisch) ldsst
entweder eine prospektive oder allgemein-giiltige Weiterfiihrung des Satzgefiiges zu.
Gemiinzt auf eine in der Einsamkeit lebende Person, die ihre Tage vielleicht nach klaren
Ablédufen ordnet, macht letztere Moglichkeit besseren Sinn, doch auch hier ldsst sich nur
spekulieren.

TOV AOyvov: AOyvog kann zwar in einzelnen Fillen auch eine Fackel bezeichnen, meint aber
mehrheitlich die Leuchte, die Ollampe (vgl. LST s. v. AMyvoc und den Eintrag in RE 13 (1927)
1566-1613). Das Wort ist bereits bei Homer bezeugt, vgl. Od. 19.33-34 (ndpoife o6& [TaArig
AMvn/ ypdoeov Adyvov E€yovoo @dog mepwkoiies €moier). Lampen als unerldsslicher
Gebrauchsgegenstand kommen in der Attischen Komddie haufig vor, vgl. u. a. Ar. Nu. 18,
56-57; Eq. 246, 249-250, 255; PI. 668.

Die Nennung des Artikels lidsst auf ein possessives Verhiltnis schliessen, was die
Verbundenheit des Monotropos — wenn sich die Ausserung denn iiberhaupt auf ihn bezieht —
noch stidrker betonen konnte.

Zu Aussehen und Verwendung von Lampen in der Antike sei auf Radt (1986) verwiesen.'
Katakowpion: Bei kol handelt es sich um eine Nebenform von xowdw, was als Aktivum
so viel bedeutet wie ‘ins Bett bringen’, ‘einschlidfern’. Euphemistisch verwendet kann das
Verbum jedoch sogar ‘toten’ bedeuten (vgl. Plu. mor. 2.346c éEamotioog 6& ol
KaToKolicag oUT® TOVE TOAEUIOVG).

Zum metaphorischen Gebrauch von kowdam (bzw. kowilw) in Bezug auf Licht oder Feuer
(mdp) ist ein Fragment des Kallimachus aufschlussreich (Call. fr. 195, 23-26 Pf.:). In Vers 26
wird die Aufforderung gedussert, 10 wdp einzuschliafern (xoiunocov). Ferner ldsst sich eine
Stelle bei Aelian (Ep. 15) anfiihren, wo es orgai sind, die eingeschléfert werden.

Zum aoristischen Konjuktiv vgl. oben unter &xerr’ émerdoav.

' W. Radt: “Lampen und Beleuchtung in der Antike”, AW 17 (1986), Heft 1, 40-58.



Phrynichus’ Monotropos

Fragment 25

et éme1d&v TOV AUxvov kaTakolpion

Pollux (Onom. 7.178) quotes this verse mentioning that it comes from
Phrynichos’ Monotropos (cf. Athenaeus xv p.556.16).

¢meld&v AUxvov katakowuion implies repetition of the described event
into the present. The speaker says that someone ‘puts out the lamp’, probably to go to
sleep (‘puts out’ in the sense of ‘he always puts the lamp out’). The verb
kaTakoluifew instead of oPévvupt / amooPévvuun is used again to describe the
putting out of the lamp in Nicophon’s Pandora fr.15 (xowioar td6v AUxvov), in
Asclepiades’ Epigr. xvi.6 (Gow 1965, i) (AP 12.50: w&At kowotav (adj.) Auxvov;
(Gow 1965, ii) xvi.6n.: ‘the lamps which will conduct the revelers home to bed’);
Meleager 1i.5 (AP 5.165: koiudobw pgv Auxvos; Gow-Page vol.ii, li: ‘jealously of the
rival lover’). cf. Callimachus lambi fr.195, 23-26 (10 mUp ... koiunoov).

AUxvos occurs many times in comedy (e.g. Ar. Ach. 453, Lys. 828, Pax. 692,
Vesp. 246, 249, 250, 262; Crat. Pytine fr. 209; Alexis Keryttomenos Fr.107;
Anaxandrides Hybris Fr.49; Eup. Poleis 218.4 etc.). In Hellenistic poetry AUxvos was
considered as the only thing that was able to watch the lovers together and witness
their promises. In several epigrams men in love ask the AUxvous to punish the woman
that they are in love with by refusing light when she is with another lover (Gow-Page
ix.p.123: ‘a lighted lamp to be, like the sun, all-seeing’; Asclepiades ix.3-4 (AP 5.7.2-
4): Nixve...8tav @idov €vdov Exoucoa mailn amooPecbeis pnkéT Qdds Tapexe
(Gow-Page vol.ii, ix.2n. and Meleager li.5n.: ‘lovers keep the lamp alight’); Meleager
Ixix: 1-2 vU§ iepn kai AUxve, ouvioTtopas oUTtivas &AAous Epkols ... 6 AUxve, ou &
¢v kOATTols auTov 6pds tTépcov (cf. Gow-Page, vol.ii, Ixixi.preaf.); Statyllius Flaccus
AP 5.5: ouvioTopa ToTOV €pedTwV ... Teipouot pépiuval; cf. x.3-4 (AP 5.150.3-4):
KOUX TiKel ... TOV AUxvov, Traides, dmooPéoaTe: Gow-Page, p.ix: ‘bids the slaves put

out the light, no doubt intending to go to sleep’).

Context: the speaker of this fragment is probably narrating to either the audience or
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another actor. There are several fragments with people lighting up or putting out the
lamp. In Anaxandrides’ Hybris (fr.49) A asks B to light up the lamp for him. The
same occurs in Aristophanes’ Nubes (18) where Strepsiades orders his slave to light
up the lamp for him in order to read his debts. Since in our fragment the verb is not in
the optative we suppose that the speaker is talking about someone else’s action. He
seems to tell a story (EmeirtT’) and gets to a point where the protagonist of his story puts
out his lamp, as he always does. The person putting out the lamp is probably going to
bed. If we suppose that Monotropos has elements in common with Aves and Dyscolos
then we could make the following assumption: that as the two slaves in Dyscolos put
into effect a plan to ‘torture’ Knemon, in the same way the speaker here plans to do
something similar to Monotropos. As he tells his plan to another man or to the
audience he says: ‘afterwards, when he is putting out the lamp’, <we can act>.
Obviously there is a problem in this interpretation deriving from the fact that
Monotropos belongs to the Old-, while Dyscolos to the New Comedy. However,
taking revenge at the end of the play is not uncommon in Old Comedy, if we consider
Aristophanes’ Vespas. Strepsiades at the end of the play burns out the ‘Phrontistirion’
to punish Socrates and his students for what they have done to his son. Furthermore
since the character of the Misanthropos seems to appear during the years of the Old
Comedy with Pherekrates’ Agrioi (420) and since Phrynichos is believed to be the
first attempt for the creation of the ‘comedy of characters’ (Norwood 1931, 151-152;
Jacques 1963, 34), then we can assume that the element found in Dyscolos has come
down to New Comedy from the Old. On the other hand we can assume that someone
describes the misanthropos’ daily life as the slaves in Pax (54ff) and Vespas (68ff) do,
where they are talking about their masters’ habits (Trygaios’ and Philocleon’s
respectively), or Dicaiopolis in Acharnians where he describes the habits of the

Prytaneis.
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Phryn. fr. 25 K.-A.

La testimonianza di Phryn PS 80,11 de B. ¢ correttamente ricondotta allo stesso plesso di materiali
cui fa riferimento anche Athen. XV 700 che sopravvive solo nella versione epitomata, e cui
appartiene il testimone principale, perché piu completo, del testo, Poll. VII 178: I’atticista Frinico ¢
dunque testimone del frammento sebbene omisso nomine poetae. Difficile pensare a un’estensione
maggiore del frammento nella versione non epitomata dell’Onomasticon di Polluce, proprio dinanzi
alle ben minori informazioni date dall’epitome di Ateneo e dall’atticista Frinico. L’espressione ¢
prosastica: Hec. FGrHist 1 F 33, PL. Leg. 790d, Luc. 14, 34, mentre il verbo semplice si trova in
contesti tragici a indicare un atto erotico (Eur. Andr. 390, ma cf. Ar. Eccl. 723). E forse proprio
sulla base del confronto col celeberrimo incipit delle Ecclesiazuse, dove il lume ¢ il testimone degli
incontri erotici delle donne, si potra immaginare anche qui qualcosa del genere.



GIOVANNI MARIA LLEO

Phrynichus fr. 26 K.-A.

Test.: Athen. 3. 74 a owvdiov § vmoxoptoTikas eipnre Ppvviyos ev Movorpdman:

Metro: =~ -~~~ - : la prosodia e compatibile con un trimetro giambico.

La fonte non aiuta I'interpretazione del testo, poiché interessata
all'impiego del diminiutivo di olkvos. Sebbene il metro sia compatibile
con un trimetro giambico, non si esclude che il frammento possa prove-

nire da sezione lirica.

KAVTPAYEL OLKUOLOV

xavTpayetly = xot €vtp.: trattasi di una forma di inf. aor. tematico, impiegata in
Attico come forma regolare per I'aor. di Tpdyyw, cf. .SJ?, s. v. évrpayeiv. Si riscon-
tra anche una forma senza prefisso, cf. Pher. fr. 73, 5 7y yap rpdyne mis. —
owxOdtov: dim. di olkvos, «cetriolo», cf. Athen. 3. 74 a, che prima del frammento di
Frinico cita anche adesp. com. fr. *105 K.-A. Sembra plausibile una valenza oscena
dell’intera immagine, cf. A. P. 12. 197, 3, dove vale fallo». Se ¢ vero che il «ce-
triolo senza semi» di Plat. com. fr. 65, 4, detto edvovyios «senza testicoli», significa
“privo di virilita” (ef. J. Henderson, The Maculate Muse, New Haven-London 1975,
p- 125, n. 94), mentre all’opposto trovasi quello di Crat. fr. 147, 2, omepparias,
sembra allora che gia nella seconda meta del V sec. olkvos possedesse accezione

erotico-sessuale (cf. anche il nome Ziwdas in Athen 6. 257 a).



Dixon on Phrynichus fr. 26

Fr. 26
Text

KAQVTPOYEIV CIKUdIOV

Translation

And to nibble on a little cucumber.

Commentary

Athenaeus (3.74a) quotes this fragment in a discussion about cucumbers (cikvoi)
because it contains the diminutive. Since Tpaymnuata (foods that can be chewed or
munched, derived from Tpcyw, éTpayov) are elsewhere a metaphor for female sexual
organs (cf. the lists of food at Ar. Ec. 844; Alex. fr. 168.3) and cikUdiov could be a
metaphor for the penis (cf. Henderson [1991: 125 n. 94] on cikudc), it is tempting to read
a sexual undertone, but the speaker is probably describing a meal (cf. Pherecr. fr. 73
where someone asks for something to eat (kGvTpayeiv) to accompany the wine.

KavTpayeiv: crasis for kai évrpayeiv. In the fifth century, the compound verb
appears only in comedy (e.g. Ar. Eq. 51 of a three-obol piece, Theopomp. fr. 6 of
cuttlefish and octopus). The uncompounded verb Tpcoyw is more common and found in
poetry and prose.

cikUd1ov: identified by LSJ as the diminutive of cikudc (cucumber) or cikUa
(bottle-gourd). Both words are used in comedy. For cikudc, see Ar. Ach. 520 and Pax
1001, where cucumbers are said to come from Megara, and Cratin. fr. 147; for cikUa, see
Crates fr. 46. Diocles of Carystus (cf. Ath. 3.74b) says cucumbers should only be eaten
during the last course of a meal, otherwise they cause indigestion, and Diphilus says they

inhibit sexual intercourse.
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Phryn. Com. Monotropos fr. 26 K.-A. (25 K.)

XAVTQOYELY 61030V

Fonti:

Ath. TII 74a c1x0810v 8 LITOXOELGTIXAG ElgNxE PEOVLYOG £V MovoTQOTT®: “x. 6.”.

Traduzione:

e sgranocchiare il cetriolino

Cf. Bothe 1855, 214; Edmonds 1957, 461; Storey 2011, 61.

Cetriolino come diminutivo ha detto Frinico nel Monotropo.

Metro:

Incerto. Si puo supporre almeno una sequenza giambica: Gixvdt- € un tribraco.

Riferimenti:

Meineke 1839b, 590, 1847, 232; Bothe 1855, 214; Kock 1880, 377; Blaydes 1890, 44, 1896,
52; Edmonds 1957, 460s.; Taillardat 1965, §132; Bonanno 1972, 151s.; Urios-Aparisi 1992, ad
Pherecr.; Kayser 1993, 134; Pirrotta 2009, ad Plat. com.; Willi 2010, 484; Storey 2011, 60s.

Commento

Contesto:
Ateneo nel libro terzo dei Deipnosofisti discute sul cixvdc' con precisazioni grammaticali e
dialettali, come quella che motiva la citazione del frammento di Frinico che contiene il diminutivo

o1x0d10v.

Interpretazione:
Il frammento puo giovarsi di due raffronti cogenti (cf. ®dvtTQaygiv]), che permettono di

inquadrarlo in paralleli edifagetici della commedia greca.

' La parola oltre che in forma ossitona, ¢ attestata anche come proparossitona (cixvoc) cui si collega anche il femm.
olxvg, cf. Beeks, EDG 11 1330.



Nicola Comentale

navtay€eiv] inf. aor. I1 di ooy, cf. Schwyzer, GG 1 748. Cf. Pherecr. Korianno fr. 73,3,
5 K.-A. (cf. Urios-Aparisi 1992, ad Il.: «it means to nibble and implies to eat dessert or any kind of
aperitif to go with drinking as it is in our case, for example dried fruits, sweets»), Ar. V. 611s. qpdye
toutt / Evtoorye toutt e cf. Taillardat 1965, §132: «dans 1’aoriste £vétporyov, la valeur ponctuelle
du théme était renforcée par le préverbe vide €v- dont une des fonctions d’exprimer la rapidité, cf.
EUPOAYETVY.

o1x0dLov] dim. di 6lxvog 0 c1xvig (Cucumis sativus) cf. Ar. Ach. 520, fr. Horai 581,1 K..-
A., Cratin. Odysses fr. 147,2 K.-A., Plat. Com. Laios fr. 65,4 K.-A. (cf. Pirrotta 2009, ad 1),
Theopomp. Com. inc. fab. fr. 76,2 K.-A., o di cwxbo (Lagenaria vulgaris) con il significato di
‘ventosa’ in ambito medico: cf. Crates inc. fab. fr. 46 K.-A. (su cui Bonanno 1972, 151s.), Antiph.
Traumatias fr. 206,4 K.-A., Eub. inc. fab. fr. 145 K.-A. e inoltre Chantraine, DELG 1003 s.v.
owxva. Il diminutivo (cf. Hdn. GG 111/1 3574 e, per i diminutivi in commedia, cf. Willi 2010, 484)
¢ attestato solo in questo passo di Frinico e in un ostrakon del 1 sec. d.C., cf. SB XXII (2001)
15662,3 dopo ’editio princeps di Kayser (1993, 134) che commenta cosi il lemma: «le mot
cuxOdlov est le diminutiv aussi bien de olxvog: cocombre, que de cixda gourde ou calebasse
(Lagenaria vulgaris). 11 s’agit dans les deux cas de fruits du jardin potager. Le cocombre était trés
apprecié dans I’ Antiquité. Certes, la gourde était aussi connue, en grec, sous le nom de xolox\OvOn
[...] on pourrait donc hésiter, pour la traduction, entre “cocombre” et “gourde”». Cf. anche Hesych.

£3295 L. €v o1xuNEA T TOTOG uxvdiav (Isai. 1,8).
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Phryn. fr. 26 K.-A. 25 K.)

KAVTPAYEV OIKOIIOV

Athen. III p. 74 A cwdiov &’ dokoploTiK®dG gipnke PpvHviyog &v MovoTpon®: K. C.

und zum Nachtisch ein Giirkchen (Melonchen?) zu verspeisen.

Athen. lIl p. 74 Giirkchen (Melonchen?) aber sagt Phrynichos deminutivisch im
Monotropos: und zum Nachtisch ein Giirkchen/Melonchen zu verspeisen.

Metrum: Teil eines iambischen Trimeters oder trochdischen Tetrameters (?).

Zitatkontext: Athenaios Augenmerk liegt auf ciukddov. Das Fragment steht innerhalb einer
Ausfiihrung iiber das Wort oikvog und die damit wahrscheinlich gemeinte Gurke. Die
Phrynichus-Stelle wird im ersten Teil der Darlegung, in dem es um die Bezeichnung und die
Morphologie des Wortes geht, angefiihrt.

Interpretation: Man konnte vermuten, dass hier vom Ablauf einer Mahlzeit die Rede ist. Es
ist anzunehmen, dass der Monotropos am Ende der Komddie wieder in die von ihm
gefliichtete Gesellschaft integriert wird (vgl. die Schlussszene von Men. Dys.) und das Stiick
mit einem Festmahl oder zumindest der Aussicht darauf beendet wird. Eventuell wurden
zuvor die anderen Mahlzeit-Ginge aufgelistet; koi + Infinitiv macht eine solche Uberlegung
sehr wohl denkbar, vgl. jedoch auch den Kontext in dem xévtpayeiv in Pher. fr. 72 steht.
KavTpayeiv: kol Evipayeiv; vgl. Ar. Vesp. 611-612 @dye tovti, /&vipaye tovti, Ar. Eg. 51
g&vtpay’, Pher. fr. 72, 1-2 ov 6¢ tpdmelav <ék>@epe/ kal KOAKA KavTpayely, (v’ dov mim. Bei
évtpayelv handelt es sich um den starken Aorist von tp®ym, der im Attischen als regulire
Aoristform verwendet wurde; vgl. hierzu Neil (1909) 14 ad. Ar. Eq. 51.

In Ar. Vesp. 611-613 bedeutet das Wort in etwa ‘zum Nachtisch essen’; diese Bedeutung
liesse sich auch hier eventuell zuweisen. Das Verbum ldsst sich sowohl mit Akkusativ als
auch mit partitivem Genetiv (vgl. Lucianus Merc.Cond 24 iox6dwv') konstruieren. An dieser
Stelle macht die Wahl des Akkusativs insbesondere daher Sinn, da es sich anscheinend um

eine kleine Portion handelt und diese sehr wohl in einem Mahle aufgegessen werden konnte.




Xenja Herren

owkvowov: Deminutiv von oikva (oder oikvoc) einer Planze aus der Familie der
Kiirbisgewichse (Cucurbitaceae). Es ist unklar, ob es sich dabei um eine Gurke oder eine
Melone handelt. Die iiberlieferten Benennungen fiir Cucurbitaceen sind nicht eindeutig
zuzuweisen. Der Begriff cikvog scheint in klassischer Zeit die Gurke bezeichnet zu haben.
Die Melone wurde hingegen nénwv oder cikvoc ménwv (vgl. Pl. Com. fr. 65, 4, Anaxil. fr. 35)
genannt. Im Laufe des ausgehenden 4. Jahrhunderts wurde schliesslich die Bezeichnung
oucoa fiir die Melone typisch (vgl. Thphr. HP 1 13,3; VII 2,9). Aufgrund dieser Beleglage ist
hier wohl eher mit einer Gurke als mit einer Melone zu rechnen. Wiirde évtpayeiv tatsdchlich
auf das Verspeisen eines Desserts verweisen, wiirde man jedoch eher die Nennung einer
siissen Frucht erwarten. Auf alle Fille scheint sich Athenaios, dem es in seiner Darstellung
um die Gurke geht, iiber die Wendung nicht zu wundern oder verleiht seiner Verwunderung
zumindest keinen Ausdruck.

Wire doch eine Melone gemeint, so konnte es sich um eine Wasser- oder Zucker- (bzw.
Honig-)-Melone handeln. Hinweise auf die Melone stammen {iberwiegend aus medizinischen
Texten, die uns nur etwas zur Verwendung der Pflanze in der Heilkunde sagen. Uber die
Bedeutung der Melone als Nahrungs- bzw. Genussmittel im vorchristlichen Griechenland

lasst sich hingegen nur mutmassen.”

Deminutive sind in der Alten Komddie keinesfalls selten. Als Beispiele sind zu nennen
Nikophon fr. 1,1 (6pvibwov), fr. 2,2 (oxvtaiwov), Kratinos fr. 335 (ypwrtidov); vgl.
Zimmermann (2011) 679 Anm. 41.
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? In beiden genannten Theophrast-Stellen wird die Melone zusammen mit der Gurke (6 oikvoc) und dem Kiirbis
(1} kohokbvtn) genannt; vgl. zur Bennenung von Curcurbitaceen Hehn (1963°) 323-326; zum Namen der Melone
vgl. inbesondere Steier (1931) 563-564.

* Vgl. Steier (1931) 565.



Phrynichus’ Monotropos

Fragment 26

K&vTpayeiv olkudiov

Athenaeus (iii 4.16-18) quotes this phrase while commenting the fact that Phrynichos
uses the word oukov in its diminutive form.

kavTpayeiv The verb in this form [kai évTpayeiv] occurs again only once in a
comic play (Pher. Korianno fr. 73.2). évtpcdyw is ‘used in Attic as regular aorist of
Tpwyw’ (LSJ ‘eat dessert’). Aristophanes uses this particular verb together with
paye (Vesp. 611 @dye Touti, €vtpaye Touti) where it has the meaning of
EvTpupdaw. 2 Eq. 51 give another sense of this verb, which is found also in Menander
(fr. 645), namely ‘drink neat wine’ (akpaTilew).

o1kUB1ov only occurs in this passage. Comic writers use the word oikuov as well but
not in its diminutative form (Ach. 520; Crat. Odysseis 46, 147, Eubulus fr.145;
Anaxilas; Plato Laios fr.65.4; Theopompus fr.76).

Context: The reference to the oikUdiov leads our mind to the banquets taking place at
the end of the plays of Old Comedy. Maybe one of the actors refers to the habit of the
banqueters to eat bottle-gourd/cucumber during the feast or talks about one of the

other protagonists describing what he is doing.
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Discettando di alcuni ortaggi, Ateneo introduce il Sikuov~, di cui menziona il diminutivo,
impiegato da Frinico. Sara forse il caso di ricordare come il diminutivo, di per sé rarissimo (PSB
XXII 9025,21), per quanto facilmente coniabile (cf. Theog. Can. 757,3 C.), in commedia indichi
non solo e non tanto qualcosa di piccolo, in quanto assolve alla funzione di vezzeggiativo, di
ipocoristico (cf. per tutti Degani e ora M.G. Bonanno «SemRom» 2008 su Aristofane e Ipponatte).
Proprio nel segnalato Ar. V. 611 la scena domestica evocata da Filocleone ¢ ricca di vezzeggiativi,
sebbene non in riferimento al cibo. Come ha osservato Taillardat 1965, §132: «dans I’aoriste
gjnevtragon, la valeur ponctuelle du théme était renforcée par le préverbe vide ejn— dont une des
fonctions d’exprimer la rapidité, cf. ejmfagein». Il che accentua 1’aspetto dell’ipocoristico in
relazione a sikuov~: I’idea di divorare un piccolo cetriolo si attaglia, forse, al quadro di un Eracle
ojligovsito~ del fr. 24 (su cui cf. fr. 29).



